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not this issue's Editor

His Woodyness -

Dear All

Welcome to Issue 20, hope you enjoy it.

The PART II Tour that never ends continues to wind its merry
way around the world. And every time they tour, FTM gets
requests from readers for backstage passes or for us to help
them to meet the band. Flattering though it may be that some
of you believe we have such god-like powers... we don't! We
are mere terrestrial beings with a job to do and are grateful
for the access given to us by the artists we cover. To earn our
cherished position, we have spent years blending in to back-
stage shadows, gaining trust and generally not getting in
anyone’s way. Very rarely do the entire FTM staff attend any
one gig, simply because its not on to expect the band to con-
centrate on their work with hoards of admiring spectators
hanging around. Don’t forget, we are working too, and need
access to bring to you, the readers, the best photos and most
fascinating tales from unique angles! FTM would be a pretty
boring read without that access, which would soon be lost if
we turned up at gigs with the world and his dog on tow! We
cannot abuse the trust shown to us by the artists and man-
agement concerned, so please don’t ask us for a helping hand
through the toilet windows — we are honestly not in a posi-
tion to do it!

On a similar note, we cannot oblige frequent requests for con-
tact addresses etc. of the artists covered by FTM, as their
personal privacy must be respected. However, we are quite
happy to forward mail but please remember to enclose extra
postage and leave envelopes unsealed as we need to check
what we are responsible for posting on. 99% of people send
sensible, interesting, harmless messages but there’s always
one... we don’t want to upset anyone, do we? Hope you will
understand our position,

Yours Truly 1995,

Andrew Whiteside,

EDITOR




Here Is The
Mews

Tong Picks Up “Fire”

Aired recently on Radio 1's Pete Tong Show
was an 10-minute plus track by Hard Kiss en-
titled THROW YOUR GUNS. Why the interest?
Well, huge chunks of it feature samples from
FIRE ON HIGH, with Richard's keyboards and
Jeff’s acoustic very much in evidence. The
mix may be exclusive to the 1FM show, but if
it is available we will let you know.

THE LicHT GOoEs On
Down UnDER!

ELO PART Il are currently in the middle of a sell- Duane Eddy’s
out Australian tour having arrived there 13th

March. The concerts featuring the 44-piece Na- self-titled and rath-
tional Australian Symphony Orchestra (made up er brilliant album
of the cream of Australian symphony orchestra from 1987 has just
players, according to Lou) are being recorded for been reissued by
a live album and video for release later this year. .
o See For
Massive press interest has seen the band in de- Miles. Jeff's production,

,'r“\?"d :f‘ 5003 s, tT’V s‘lfe[:pecf off thBe plam:lv:r-ith guitar, keyboard, bass and drum skills

, radio and in-store interviews. Bev and Lou e D B = A
were interviewed on 11am, a national news pro- feature on THE TREMBLER, THEME FOR
gramme, and clips from the MSO NEC gig. SOMETHING REALLY IMPORTANT and ROCK-

Interviews are lined up for national news pro- ABILLY HOLIDAY (the last two of which he
grammes Today Show and Today/Tonight, and also wrote). The tracks star the usual collec-
the latter will be airing a Part Il Special, covering
rehearsals, press conferences etc. Unfortunate- 2! i1 The ot
ly, a lot of the journalists are concentrating on Harnbon and Jim Keltner. ] e album reads
the “where’s Jeff Lynne?” angle which is pissing like a veritable Who's Who of the music biz
the band off severely! this is not affecting ticket (Ry Cooder, Paul McCartney, Anne Dudley,
sales though, but as in the UK it is the “original” The Art Of Noise) and is a worthy

tion of suspects, namely Jim Horn, George

hits being played on Australian radio, and not 1diti b5 amaratials
MOMENT OF TRUTH. This does look set to change ASGISION 10 anyone's
with promotion for the album being geared up collection.

to coincide with the dates and a “radio-play” only
release of BREAKIN' DOWN THE WALLS. The album
itself was pressed in Australia and released on
3rd March 1995 (Sony 009 6102) on both CD and

4 Wit
cassette formats. ‘5%33‘"3 -
W 2
After the Australian tour, Part Il will be perform- v :E-Ir oWn
ing at the 7,600 capacity Singapore Indoor i} 7%
Stadium on March 29th. This show will also fea- on fod
ture the Singapore Symphony Orchestra. fgat

Potential dates for Hong Kong, Bangkok and oth- put ot
er far eastern climes look unlikely at press time T
as according to the promoters, everything is now Track listngd
booked up. The cries of disappointment from ex- |

pats over the Internet was not a pretty sight... OF.




Copyright: Jim McCarthy & Fleetway Publications

Face The Music

FTM 1N 2000 4.0,

No, not a trailer for what will be appearing in our
pages five years hence, but a reference to the
galaxy's greatest ELO fanzine appearing in the
galaxy's greatest comic, 2000 A.D. |ssue 914 's
Bix Barton (Master of the Rum and Uncanny)
strip featured a nerdy type called Nigel - The
Napoleon of East Finchley, whose anorak
(natchl) was festooned with patches (his mum
must have been pretty busy sewing them all on for
him, as they seemed to be constantly changing
from frame to frame, but anyway...). Alongside the
likes of the Bay City Rollers and Styx were
patches reading ELO, Roy Wood's Wizzo, ELO
PART 56 (!) and (ahem!) Face The Music. If you
hadn't guessed by now, the artist responsible for
depicting us cool and hip FTM folk as parka-
wearing NHS speccy-types is none other than
Move fan extraordinaire and guest FTM contribu-
tor (see Issue 13) Jim McCarthy. Don't worry
Jim, we can take a joke (you'll be hearing from our
lawyers in the morning...).

'---------‘
B Xanadu Revisited 1

The profile of Olivia New-
ton-John on Channel 4
recently was quite interest-
ing. Asked about XANADU,
she said (near quote):

“I knew something was
wrong when I asked the di-
rector what type of music he
g liked, and he replied he didn't
q like music.”

B various other quotes
B showed how bad the pro-
B duction of the film was.

TTTI I LT

Sony’s Strange Legacy

Exciting news from Sony/Legacy in the USA regarding ELO’s
back catalogue. First up is STRANGE MAGIC: THE BEST OF ELEC-
TRIC LIGHT ORCHESTRA:

CD #1:

10538 OVERTURE, ROLL OVER BEETHOVEN, SHOWDOWN, DAYBREAKER,
MA-MA-MA BELLE, CAN'T GET IT OUT OF MY HEAD, BOY BLUE, EviL Wom-
AN, STRANGE MAGIC, LIVIN' THING, DO YA, TELEPHONE LINE, ROCKARIA!
CD#2:

TURN TO STONE, SWEET TALKIN® WOMAN, MR. BLUE SKY, IT'S OVER, SHINE
A LITTLE LOVE, DON'T BRING ME DOWN, CONFUSION, LAST TRAINTO LON-
DON, HOLD ON TIGHT, TWILIGHT, RAIN Is FALLING, ROCK ‘N ROLL Is KING,
FOUR LITTLE DIAMONDS, STRANGER, CALLING AMERICA, SO SERIOUS.

As you may have realised, these are all of ELO’s original U.S5.
singles, from start to finish. We don’t yet know if they are the
single edits though. The set will have comprehensive, career-span-
ning liner notes and detailed track information, and is scheduled
for an April U.S. release. This compilation is very nice from a com-
pletist point of view, as the U.S. is the only country where such a
set could be released; everywhere else the songs are owned by
different record companies.

Rumours are that ELO albums will be re-released and remastered
as part of the Sony Mastersound series, as per the recent sucess-
ful Floyd/Zeppelin back catalogue relaunches. FTM are in
communication with Sony and have suggested a few ideas, name-
ly the complete SECRET MESSAGES and THE NIGHT THE LIGHT
WENT ON IN LONG BEACH. We will keep you posted.
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Jeff Brings Out ‘The Best’ In Dave

o M 74321 12541 2) and 1984’s RIFF RAFF

a Okay.soit’sthe worst pun we've ever

A used in FTM, what of it? A very

welcome reissue at a budget price
and thoroughly recommended is
THE BEST OF DAVE EDMUNDS (Arista
74321 12540 2). Included amongst
) other excellent tracks are the Jeff
"\ Lynne-produced SOMETHING ABOUT

You, INFORMATION, BREAKING OUT,
5.0.5. and SLIPPING AWAY. Both
Jeff and Richard Tandy play on
all the above. Also available on
CD and recommended are
1983°s INFORMATION (Arista

o, (Arista 74321 12543 2).

So You Wanna Be A

Rock ‘N’

Jeff was interviewed on US TV

Roll Star...

recently as part of a 10 hour doc-

umentary on The History of Rock ‘n” Roll (made by Warners,

with lots of music, interviews, t

1at sort of thing) shown in 2 hour

segments. Jeff featured in a twenty second or so clip talking about
the artistic freedom (or rather, lack of it!) given to groups in the
70's. “They wanted hits and I had to cater to the fuckers... it was a fuck-

in’drag.” They also showed a bit

of ELO in concert (lasers drawing

the ELO circle above the band -ROLL OVER BEETHOVEN at Wem-
bley 1978 we presume). Apparently, there is a ten video sel

available in the States, and fur
the Internet the Wo
w \\'\-\'.holl) wood.com/rocknroll

on

ther information is available via
rld Wide Web on httpy

Jeff Lynne News )
Jeff is still Beatling at Paul "f
McCartney's studio with the |
remaining Fabs, although the
smoke signals are that the
“new” song FREE AS A BIRD -.'-
will not be out until the end of
‘95 (or at least until sales of THE §
BEATLES AT THE BEEB die §§
down!). '

Thanks for news this ish go
to the (lovely) Andrea
Brothers, Mark A. Morris,
“Geffer”, Paul, Ken Green-
well, Gerard Bennett, Euan
Wilson.

Wilf does
Whatever

He's been at it again! Early
ELO violinist Wilf Gibson
was one of the string
players on Oasis’ recent No.

3 hit WHATEVER. Talking of
that (rather wonderful)
single, has anyone else

noticed the wuncanny
resemblance between it and
the string part on The
Move's SOMETHING (B-side
of BLACKBERRY WAY). No?
Well off you go and
compare them then.

Richard Tandy'’s
“Birmingham
Blues”

As promised last issue,
thanks to the Internet FTM
recently had a chat in cyber-
space with Mr. Richard
Tandy. He is currently play-
ing live with ex-Move man
Trevor Burton, and gave us
the following update on his
current activities:

“I'm having a great time
playing with Trevor. He
mainly plays in the pubs
around Birmingham, and
at the moment uses two dif-
ferent line ups, depending
on the venue. I play with
him on Monday nights at
te  Railway Lounge
(O’Neils) in Curzon Street,
and on Wednesdays at The
Adam and Eve pub in Brad-
ford Street. The music is
mainly blues and R & B, the
atmosphere is very laid
back, and nothing is pre-
planned. Trevor is a very
exciting guitar player now,
and the set at the Adam and
Eve last Wednesday was
truly magical. I hope that I
can work more closely with
him, to get his music to a
wider audience. At the mo-
ment I'm using a Roland
EP5 Electric piano, which
gives a pretty good piano
sound (also has the virtue
of being easy to carry
around) but later on I hope
to introduce more keyboard
sounds and maybe even
play guitar. Something else
on the horizon is the possi-
bility of some old
Birmingham groups doing
a show on the 26th April,
with talk of an Ugly’s ref-
ormation.”
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Black Country
Rock Revisited

Windsong have released The
Move’'s BBC SESSIONS on CD
(Windsong BOJCDO011). It will be
released in the UK on 27th March
1995 and covers the period 1967-
68 (therefore none of the Jeff
Lynne sessions are included).
Tracks as follows:
YOU'D BETTER BELIEVE ME, NIGHT OF FEAR,
Stor, GET A HOLD OF MYSELF, KILROY WAS HERE, WALK
ON THE WATER (!-iit'), I CAN HEAR THE GRASS GROW,
MORNING DEW, FLOWERS IN THE RAIN, SO YOU WANNA BE A
ROCK ‘N ROLL STAR, STEPHANIE KNOWS WHO, CHERRY
BLOSSOM CLINIC, HEY GRANDMA, FIRE BRIGADE, WEEKEND,
IT"LL BE ME, USELESS INFORMATION, KENTUCKY WOMAN,
HIGHER AND HIGHER, LONG BLACK VEIL, WILD TIGER
WOMAN, PIECE OF MY HEART, BLACKBERRY WAY, GOIN’ BACK,
CALIFORNIA GIRLS, CHRISTIAN LIFE.

Disappointingly, the CD is merely a legal version of BLACK COUNTRY
ROCK, the bootleg reviewed in these pages a couple of issues
back. Nor is it even complete; somewhere along the way THE
SOUND OF SILENCE has been lost. The release has not been
remastered and contains quite brief sleeve notes. Must try harder!
(See Page 30 of FTM shop to get your copy)

Paul Harris Spins Away

Send It On The Wires

You may recently have heard g lot of
hype about the Internet (or information
superhighway), well if you have the ap
propriate equipment (a computer and
modem) then you too can join with oth-
er ELO fans in cyberspace.

To subscribe to the ELO list, send a mes-
sage as follows:

To : majordomo@club.cc.cmu.edu
Subject : subscribe to ELO list

(Type): subscribe elo-list

This is a totally automated list. Once
you've subscribed to this list, you wil
receive an introductory message with
instructions on what to do to mail fo the
list. The administration behind the Move
list is currently being handled by Euan
Wilson (Move@soc . staffs.ac.uk). If you
have problems e-mail him at
cmitedw@soc staffs.ac.uk

There are a number of music related
news groups, for instance we suggest
you look up alt.music.elo. This Is a very
friendly newsgroup with fans worldwide
helping to answer every imaginable
ELO query. Recent topics have ranged
from The Idle Race, ELO CD Bootlegs.
backwards lyrics, and Kelly's solo work
Remember access to the Internet is all
at Local rate and that sometimes you
never know who's reading the News-
groups.

Thanks to Euan Wilson
@soc.staffs.ac.uk

You can contact FTM via Rob Caiger:

Corinthian@cityscape.co.uk

cmitedw

The Paul Harris Band (featuring ex-ELO bassist Martin Smith on guitar) have reached
the final of A Song For Europe ‘95 with their ballad SPINNING AWAY. They will be
appearing on Top Of The Pops on 24th March and on A Song For Europe 95 on 31st
March. SPINNING AWAY will be released on Fly Records (CD Flea 21) on 27th March,
and if you want to catch the band live, they are regulars at the Half Moon in Putney.

Two of the most important figures
from the early days of The Move died §
in February within just over a week

¢ of each other. Tony Secunda was the

' band’'s first manager who steered |
them to their early successes via a |
series of outrageous publicity stunts, ' =
the most notorious being the
infamous FLOWERS IN THE RAIN
publicity postcard of then-Prime

* Minister Harold Wilson in the bath.

This led to the band appearing in court, Roy Wood
having to give all the song's royalties to charity, and
the end of the band’s association with Secunda. Denny
Cordell was the producer of all the band's singles from
NIGHT OF FEAR to WILD TIGER WOMAN and also their
eponymous debut album.
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acemper
/ 1’

FTM has reviewed gigs from all sorts of angles — front stage, backstage, sober, drunk, hanging from
the lighting rig... You name it, we've tried it —and all for the sake of our lucky reader(s)! Now, for the
first time, we have a completely different view; an exclusive excursion into the pages of the concert
promoters’ diary! The promoters, who shall be known hereafter as “Harvey” and “Mel”, kept a time-
table of events of the day. An adaptation is therefore reproduced here, interspersed with comments

from FTM's

lam — Arrive 5. Hall Loading Bay C to locked
gates. Spend 15 minutes explaining to securi-
ty whowe are.

ILI5am -~ Sweep majestically into 5,

Hall, meet staff and are shown to
Concert Management office on uth
floor. Hang up brown, mohair coats,
fight over nice big bess’s chair (Mel
wms), sit down, feet on deskand have o
cigar,

s on-the-spot reporters.

11.30am — Check out vast, very posh back-
stage area. Up and down in lift. Up and down,
upanddown etc. Get completely lost. Nice man
inuniform explains general layout and points us
in right direction. This man could be usefull

llUSam - Mel: Make quick plan of
building.Don't wanttospendall day

geftting lost and looking foolish,

11.50pm ~ Harvey: Check out stage. PA engi-
neers already arrived. No gear as yet. Should
be here any minute. Have a cigar.

12pm — Harvey: Meet 5. Hall Technical Manag-

r. “I thought load-in was at 1lam" he
comments. "It be here any minute” | reply,
confidently. Mel joins me on expansive stage.
"Cor!" we exclaim. Share a cigar.
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Mel: Finish counting
seats and smugly envisage
every single one with a bum on it.
The gigis a totalsell-out, Not a tick-
et left. Worry that, if Lord Mayor Of
B'ham were to arrive ticketless at
:551 minute he'd have to stay in the

ar.

12, 20pm - Mel: Balloon Man arrives
with van full of inflated rubber
(ooer!l). Harvey is fascinated! Much
more balloon inflating goes onto fill
giant net for balloon drop during
show’s finale,Closely inspectsever-
al balleens for printed Woody
logo. Nick some for dressing
room, Begin to seriously consid-
er whereabouts of PA gear.
Harvey starting to sweat now!
Have acigar.

12.30pm ~ Mel:Risers for drums,
brass section and backing
singers magically appear on-
stage to my precise
specificafions, Very nice.
Nodsagely andstrut around

them importantly. Man ar-
rives to dress risers.
“Where’s all the gear? he
asks.“Frm.."

12.35pm - Harvey: Sweating
buckets now. No gear. Message
to say truck is stuck in massive
trafficjam onM6. Oh deary me. Roy
duetoarrive any second. What do we tell him?
What do we tell 5. Hall Tech. Manager who is
now becoming concerned — very concerned in-
deed. Offer slightly soggy cigar.

12 40pm - Mel: Can’t stand stressful
situations Hide under table in office
making nic.e little signs for dressing

room doors (a5 once seen on Blue
Peter).

[2.45pm ~ Harvey: Balloon Man finishes suspend-
ing net full of a thousand balloons high above
auditorium. Mr.Tech. Managerandlneedtoinspect
net and check release mechanism. Mr. T. M. leads
way iito lift. Suddenly remember my acute fear of
heights. Don't panic! Uptotopfloorofbuilding. Along
corridor. Up flight of stairs. Up another flight of
stairs. Mouth becoming drynow.

8

12.50pm - Enter small room with ladders.
Palpitations! Ascend ladders to door. Mr. T.
M. opens door, revealing concrete ledge which
appears to be The Very Edge Of The Universe.
Head spinning. Must be 150 feet sheer drop.
Desperately try to look cool as Balloon Man
and Mr. T. M. stroll nonchalantly along ledge
to balloon net. Back against wall, | shuffle
along to jointhem, eyes tightly closed against
vast, vacuous space gaping before me. Balloon
Man explains how to lean precariously over
edge to cut string attaching net. Instant de-
cision! This is definitely job for delegation!

1pm — Harvey: Knock back stiff drink. Have a
cigar. Have another stiff drink...

115pm - Mel: Wander off to check
oul dressing recoms. Get lost. Find
Nice Man to help read my map. Big
band reoms in basement, One for
boys, one for girls... uth floor has
smaller posh dressing rooms. Have
trouble choosing one for Roy, one
for Nigel| Kennedy, one for Kim Wil-
de (Super, Secret, Surprise, Special
Guests!).Should Roy have room with
flowers or should the
lady guest?

1.17pm — Harvey:
Gear arrives. Oh joy. Oh thank you God,
thank you. | will come to church next week, |
promise...

L170lpm - Mel:Load-in begins. Ramps
clatterinto place androadies scur-
ry back ‘n’ forth. Hernias abound as
Harvey joins in with the humping (as
usual), forgetting all about promot-
ers'generalrule of standing around
smoking cigar, shouting “Gel a
move on", his head filled only with
cherished aspirations toroadiedom
he'd held until at least last week,
Manage tosneak off backto office.

1.25pm - Stick lovely handmade
nameplates on dressing roem
doors, finally deciding upon flowers
for the lady, bunch of balloons for

Roy, room with a view for Nigel. Run

ack ‘n’ forth between rooms.
Check whichlooks most welcoming
- all lights on, table lamps on or just
those rather exciting bulbs they put
around the mirror.Diffic ult one, this,
but plump for the mirror lights. Most
theatrical.

2pm - Harvey: No sign of Roy yet. Good job
really, as gear is still being set up. Man at-
tempting to trim risers gives up and goes off
to do shopping. Roy’s equipment co-ordina-
tor, Mr. Vince O'Malley strides on stage, his
mighty reputation towering above all. "Mr.
O'Malley, your dressing room, sir. I trust it is
to your liking'.

D;Oﬁem = E}rufea Gy ﬁnrjg {5 ﬂ(‘rcﬁanc‘i’aer.sjl.
Find0hel & 9{“@3 ané‘ﬁaf@ﬂsam and tick-
ets gcor shaw, Ehdmire {"P'fg m"meg;."\}um an
deors and wender w Igg Harvey looks green..
and Efqrf‘; L‘Ino{fﬁmg te do with fﬁ > QverH Jrumﬂ..;
smell sg( cigars.

2.Iopm - Mel: Safe in office again,
Start to write out stick-on guest
passes, Mmm, which pen should L
use? Thick one or thin one? Black or
blue? Och, too many choices, Un-
fold important-looking
seating plan to designate
guest tickets, Should man
from Central TV sit next to
woman from Radio WM, and
if so, would they be best in
stalls or circle? Sigh.Ponder,
Can't decide, Have a cigar,

Qfﬁem - Jules & Cf%nr"{r_ Fed inte

Back reem to (}.’J'.-? of boxes containing t-
0 C

shirts, f}’ﬂages gregrammes, {;c‘*:rs. and
urherT’i‘qur*f chmgrem lia r,)g end next
fwe fours cet mTan(S eve fj{mm{. mao kmw
gretty {ww *POCRI."Q‘ p'.e.s aver, re-count

rnSAe*’mgat‘f‘qrn otfer, ~|nw{, r.nqp& sters
J usl‘rf(‘ﬁ' some other goor Ba""ard has Been

rﬂe{jm.o 5f¢gdrn5 3\1[‘}36\ into crackers.

227pm - Mel: Rather disappointed
that phone has not rung yet.Start to
mess around with handset and
press a few buttons, Almost jump
out of skin when voice says “Hello,
International Convention Centre,
CanlI help you?'

2.30pm — Harvey: Mr. Tech. Manager is
strolling around snow machine, stroking chin
and making dubious noises. |s it safe? Will it
make stage slippery and dangerous? Hold
breath. Snow machine is my piece de resist-
ance. Promised to get one for Roy. And hiring
asnow machine at this time of yearis like try-

ing to stuff a turkey wearing boxing gloves.
Mel:Why is the turkey wearing box
ing.. ouch!




2.53pm — Harvey: Mr. Tech. Man-
agerinforms me that snow machine
can be used only at promoter’s risk.
Mixture of relief, tempered by horri-
ble visions of Roy, Kim and Nigel
spending Christmas in hospital, after
ending showinfar more spectacular way
than planned.

245pm - Mel:Take snapshots of
dressing room doors with lovely
handmade nameplates. Go for
several different angles on door
which reads “Symphony Hall Con-
cert Management - Harvey and
Mel",

3pm - Mr.O'Malley appears in office,
Quickly remove feet from desk, hide
fish’n'c hips in drawer and waft away
cigar smoke,Pick up phone and pre-
tend to talk to Someone Very
Important. Damn! Left copy of
Beano on desk.Mr.O'Malley suggests
“restrained distribution” of alcohol
before performance. Hide some in
filing cabinet, drink quite a lot,

5.10pm — Harvey: Gear in place but not yet
wired up. Lots of frantic uncoiling, hoisting and
plugging of leads. Roy has yet to put in an ap-
pearance. Just as well, really.

35pm - Mel: Still sorting out guest tic k-
efs and sticky passes. Carefully write
names on envelopes and put tickets mn-
side. Change mind, Start agamn. Run out
of envelopes.SearchentireInternation-
alConvention Centre for envelopes. Or
Tippex,

Bl?.ﬁem — Jules & 'ﬁzngy : Seunds emanat-
1'n3 (ﬁam ﬁc:’c?irlg ream, reminiscent o{f f:’;of‘mcm
“Yes Lve r:?a*’rc"ar.fg counted that Qr’fe"_ (BIFFY),

Fook, thgau cant de this garoﬁerl'g then dont do
it (KAPOW!) (ZONK)) .....

IdS5pm - Mel:
Whiteboard
needs filling in
with dressing
room details
and on-stage
times for ar-
tistes. Noft
M casy. Wob-
M bly, up hill
writing! Do
a few Rolf
Harris
doodles
instead,
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3.59pm =
Woody's  extremely
wicked, well-pointy, heavily

chained, winklepicker boots arrive
onstage.

Upm - Woody arrives.

4.10pm = Nigel Kennedy’s smart, pale
blue Jag purrs into car park... well, it
would be smart if it wasn™ for clar-
ef-coloured aerosol graffiti all over
it proclaiming “Up The Villa", Nigel is
an Aston Villa supporter. Nigel later
produces claret and blue electric
violin, Hmm, Nigel's hair, somewhat
disappointingly, is nof claret and
blue,

J4.l2pm - Roy and Nigel exchange
polite greetings. “MONSTERRRRIII"
they roar at each other.

4.15pm - Harvey: Politely offer Nigel's as-
sistant drinks for dressing room. Confidently
claim to pander toany whim - beer, lager, spir-
its, mineral water, coke (that's coca colal)
etc. Nigellikes lime juice. Lime juice? Where on
earth do we get lime juice from? Desperately
rush off in search of aforementioned tipple.

4.20pm - FTM's Ed is
the promiseof a f

;lllr i'J'-".Inl" .4

dungeon (w

reom actu,

says he, 1l never finish in time!"

4.25pm -~ Mel:Band begin to arrive.
Can't wait to give them super new
fluorescent pink laminate passes
I made at Laminate Pass Making
Evening Classes, Ooer! Problem,
Bandhave between themseven
cars. Car park has room left for
one, Harveyll,

-43(9911 - :]'ull"cf &y ébn@ Relocate pretty 9’.@;
to merch, stand: Geet creative with the Blu-tack and
sellotage anaﬁﬁm@ agree on what is stuck where —
net ol suggestions are constructive.

uU.35pm - Mel: Support band arrive.
Askfor dressingroom,Ooh dear.For-
got all about them, Dash off to find
broom cupboard,

4.44pm - Man returns to trim risers. “Erm,
can you come back after sound check?’

duSpm - Sound check - two hours
later than planned - not bad really..,
Roy and band run through a few
songs - brilliantly! Nige| kennedy joins
them to rehearse Blackberry Way
and all work steps to listen, Stunning!
Nigel's violin sounds like it's been pos-
sessed by Jimi Hendrix. Roy is
delighted and initiates complicated
handshaking session with Nigel last

ing several minutes

5€m ~ Jules G ﬂnr?g 2*fun3%{, Deatimeto
eat 0ere pressing .‘F"nncgﬁ todo.Hike argue abeut

whether the stand is {;Jrr:rtg L=nu-u',qﬁ

rin my life,"
5ays
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6,559m — Jules & ﬁmc'tg Bfe is that
bloke with armfuls of posters doing Ais Bar-
ra Bﬂg rﬁon‘q- "Gt your posters fiere — show

@r}mr?wu.ﬁ fiow much you love ‘im”, @ell,
- 6z

55@9?11 — Jules : Check out Rall. See
strange .-’m)kér:r.fj; bloke r'r'a‘k:m"gl insgecting every
single seat, .’mvr’ng atrail aff litter behind fiim...
dont like to ask!

nafﬁm’q to do with us...

7pm—Harvey: Hall Manager asks if 'd like
the housedoors open. (Good job he didn't

ask Mel = “0oh, shall we? Shan't we?

Can't decide. Let me think. Dip dip
dip..."). Oh the power! The excitement! Check watchdra-
matically and coolly reply, “Yeah, why not?’ Secretly
considerfact that support band only fin-
ished sound checking thirty seconds ago.

6pm — Sound thoroughly checked,

band wander off stage.Manreturns
(again) to trim risers, Roy does not
like risers over there.He would much
preferthem over here.Much untap-
ing of leads and dragging of stage

furniture.

7.15pm - Mel: Ask Roy for his
guesttickets and passes to take
down to Box Office.” Wha! was I
supposed to write in the white
space on the passes? he in
quires.” Well, Guest or Affer Show
or something like that, Why, what
didyouput?' " Bolloc ks!'he replies,
innocently,

6.ldpm - Mel: Man grasps desper
ately at last chance to frimrisers.
Brings box full of lovely red paper, |

goldbows andsparkly stars.Very g
impressed! Run away to get g
crimping shears and offer help. §
Man refuses.

6.15pm - Support band begin sound
check. Man trimming risers sighs and carries on
amongst saxes and keyboards.

7.20pm - Mel: Notice, “Up The Villa"
scrawled across Whiteboard. I
wonder...

@I&Q@m — Jules & fﬁmaj :Stress G tgr
e

Eas that twe t-shirts, three programmes
1] o

7.30pm - Mel: Roy decides fo go
out for walk with Nigel.* Frm... you
will come back won't you?" “Ha
ha" he says. Leaves me playing
with mobile phone.Have trouble
switching it on, Have trouble
switchingit off again.Funny, Roy
doesn’t have that trouble,

s 38 sl v
did all ‘.'ﬁ:’!&l? QL:E.‘{}IG came J'mmip

and five Badges, er five grogrammes three
t-shirts and twe ﬁar’.’sesﬂg?? :ﬂ‘ itwas three
t-sh

&

- P . £
an extra gregramme fJor Jus{ a ﬁr: mare -:l}osn
4] L)

q
S and wea gragrammes, Ljau can ﬁfll.fE
v o -

with eur supa mega deal... 7.50pm — Harvey and Mel: Peep out at

auditorium. Qoer! Support band in full
swing. Rows of people right up to rafters. As some-
one said, "Promoting a concert at the Symphony Hall? Its not
big and its not.clever.” it might not be clev-
er, but bloody hell, whenyou'rein charge,
its BIG!

6.30pm — Harvey: Begin to feel rather
strange. Too much running around? Too much
stress? Ahal Not eaten all day. Must check
out food rider. Stagger down to backstage
bar to find rider, ordered for 6.30pm, al-
ready completely scoffed. Order same again.

Blow expense! Order even more. 8pm - Top Boss of 5. Hall could

not contain curiosity at Local
Hero who sells out venue in ad-
vance and has come to see
show, Best behaviour tonight,
then!

6 US5pm - Mel: Pile of towels ap-
pear in office for use of band. All
bear initials SH. Can't find any
withRW.You'dhave thought they
could have had seme done for
him.Ahwell..Sorf out really nice

fluffy ones for Roy and take fo

dressingroom.Am confusedwhen he says,
“Thank you Nurse”.

8.05pm — Serema, FEM: Swpport bad,
J Want Vour Sav profered sct of slick, soft
jazzy  pieces mest
uninspiring. Krightened up
considerably fowards end with
rendition t’f Sade’s Smooth
Operator during which
wlnteers from audicnee were
invited on stage to Jelp out
oN UArions  Percussive
instruments. Fame at last!
Vours truly played a mecan
maraca... !

6.50pm - Andrew

ly merchane
here's no sho
ou, young manl” t hey
/ Irew takes to

a porn agan




FTM: Sort through

Am very excited. So excited

" up ftim:

r
f

ane of the

Spectact
halls! Mu
il

machine.

8.45pm —Harvey:R.W. Big Band due on stage.
Band is ready. Roy is... erm, nearly ready!

858pm ~ Mel: Mr, Wood'’s Dressing
Room.Roy, now fully attired in stage
gear, straps on guitar then suddenly
remembers he is one guitar solo
short of a full song. Calmly sits on
sofa and, in the time it takes most
people to tune aG-string (), works out
terrific run.I lean against wardrobe,
humbled in the presence of genius,

9pm - Mr. O'Malley checks Roy's ra-
dio mic..Roy checks hair.I checkbus
timetable.Roy considers telling very
naughty “Man At Dentist’s” joke to
audience, Have heard Roy tell this
joke before and teeter on edge of
nervous breakdown, Roy decides
against naughty joke but refuses to
promise not to say rude words like
“shit”, “bastard” and“poo” Everyone
remembers presence of Top Boss
and suffers nervous breakdown,

9.03pm - Leave dressing room,
Squash into lift, guitar headstock
poking in right ear. Up, down, up,
down etc. Find stage, Theme music
playing, tum tiddle tum. Band are
waitingin wings . Alla-buzz and excif
ed, they take stage, Roy takes can
of lager. Band launch into intro riff,
Roy awaits his cue, hopping about,
boots jingling, adrenaline figwing,
“Good Luck”. “Cheers,

dim and Thunderbi
i tils out over

7]

maount

Spi

I
7
fcomed
r
fome ¢

out of

(Erm... are we not getting

“Bollocks"
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9.05pm — Neil Hardie (Guest Review-
er): Woody makes his entrance and
launches into traditional opener, Cal-
ifornia Man. Immediately gets those
seated on their feet, where they
stayed until end. New brass intro
to Ball Park Incident sounds in-
credibly complicated. Has people
thinking its a new song until it
thunders into well-known pattern.
One of night's many highlights
is a new Woody song, House Of Love,
with its soul-type feel and delicious horn
work from girls. If ever a song deserved
to be hnrs by a wider audience this is
it!

Serema: Olt yes, House Of Love! My fa-
vonrite wew one!

Neil: Anyway... Back on familiar terri-
tory with Fire Brigade, given reggacish
tinge by horns before seque takes us ef-
fortlessly through Angel Fingers, Forever
and Flowers In The Rain. How many art-
ists could tuck away a No. 1 hit in a
seque?. Next, another new song, Kiss Me
Goodnight Boadicea, a rollicking rocker
with very witty lyries. Horn section evi-
dent again on 1,2,3 — perhaps weakest
song in 90 minute set. Back to top of
charts moments later with See My Baby
Jive, again a polished performance prov-
ing everyone on top form. Roy then hands
voeal duties to Naylor Twins who turn in
particularly fine ver-
sion of Santa Claus
Is Comin' To Town,
as indeed, he was
getting ready to do!
Back on mic, Roy
keeps hits coming
through | Can Hear The
Grass Grow to new no. B
Lion’s Heart with stun-
ning fanfare opening by ¥
horns. Half expect lvan-
hoe to charge across
stage! Special guest treat in shape of
Nigel Kennedy playing brilliant ¢lassical
piece to earn standing ovation. Nigel
stays on stage adding violin to Black-
berry Way, joining audience in
singalong bit, then taking solo spot on
R.U. Red E 2 Rock slong with three
Thunderbirds who come down to centre
stage to add their party piece. Woody
adds final touch with bagpipes suita-
bly attired in Christmas tinsel! Yet
another surprise in store when Kim
Wilde fronts band for old Fontella Bass
song Rescue Me, given wonderful ar-
rangement by Roy.
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10.15pm -
Mat: Ooh. it's nearly time for
my bit.'m going Yo be a starlI'mgoing to stand
on'stage with Woody, Nigel Kennedy and (trem-
ble) Kim Wilde!

10.16fim — Santa: %/m;m,;}z ;
S veslmas  shows!  Dlocmen’
“ Kmr/ﬂ e’ /éﬂu s ymfs sne oeel earlif,
(‘WK.’-}"'y /(-(-'J.}.r‘(./f ’.‘JV.I‘I'(;' .)'f-‘}f(“' Zyzj’ ) ,
((? %)'f-{l"_ .:é-'( AIEPE i (')‘(,{("/4(-/.'; (h, ;A( -
deence, b3 oo sl Y tdlea ¢} ?/{:ﬂ sk
e, A o, he's wed bed howah.
: {1z ){(‘ 4{! e o Little .r!.'r!//_‘:,- uv;//( AA},
’-/Zqz";- YOLEr B e,

(/(f //f‘f" (/.,
A "
M{}ﬂ,’ CHal's @ rece neme...,

10.17pm — Mat: "Well | wish it could be Christ
mas..." Sodding snow machine! Its going mad!'ve
nearly drowned ‘em all. Kim going to even
speak tome, let alone go out to dinner with me!
Hang on. Ah, that's it. Just about controlling it
now. “Why don't you give your love for Christ-
mas . Ohl1t's finished!

Neil: If | may continue... Christmas
Everyday (complete with Nigel, Kim,
Santa, crackers and snow machine)
has everyone shouting for more...
and more there is, as Roy en-
cores With new album-to-be title
track, Electric Age before whole
ensemble re-group for another
bash at Christmas One.

10.200ms — Sereyma: Well, wiat
a rip-roaring randdion of Christmas Everyday!
Waat on earth is Mat doirg dowse o Jis Kiees
with Ut dust pan and brish? Oh, lie s swep-
g up that dreadful mess he made!

‘f@.&ﬁem — Jules & hndy: Dever seen o
'@jsac‘}g concert before (nmm:’fné.;."gr) and
ashamed that we actually said,”Ooof, did &
oo fﬁa!‘ ane’? ence. ‘y’]m telling which ene Sans
al’e)ng to most and rﬁougﬁf the whole tﬁ.-’ns was

1 |'mbor'r.’.>,ﬂea with the twins vsices.
Geet carried away and only just remember ta leave
concert during T fie Christmos e to re-set up
the merch stand. Just moke it in time for floods
of. geaga’e exiting concert fall

10.33pm — Sercma: What a won-
derful way to kick off the Christimas
week. Newt time, can J have a go on
the snow machine?

10.34pm — Neil: On the evidence of
this performance, Roy still has so much
to offer. If the Big Band come your
way in 1995, do yourself a favour and
go see them. You won't be disappointed!

10.35pm — Gill: Its all over.
Seemed to pass veally quickly, as all
the best things do. Highlights — Roy’s
red hot guitar solos (every one a win-
ner!) and his vocals mixed right up
[front, where a great voice should be.
Sharron and Michelle’s wonderful
performance as lead singers on San-
ta Claus Is Coming To Town. Roy’s
emotional reaction to Nigel's beai-
titul solo intro to B. Way. The brass
section splendidly swinging and
swingingly splendid. Nigel's violin
weaving inventively around Roy’s
guitar, and later duelling with the
bagpipes. Kaye's terrific trumpet solo
in R.U. Red E 2 Roek. Roy’s stun-
ning arrangement of soul classic,
Rescue Me and him joining in on cho-
rus. Kim's fine vocal delivery of
aforementioned song. Roy and Kim
getting mobbed on stage. The “Christ-
mas One” with Mat’s Amazing
Snow Show! Santa Claus-In-
Shades dancing with
Kim. A thousand
Woody balloons
| floating  down
2l from above and
; half the audience
Jighting over them.
Woody being very
naughty and getting
away with, “Me coffee
takes like shit... wot that
W lveevertried..” along
with other threatened
unmentionabies, on stage, in front of
posh people. He's a rebel and he don’t
care. He's also the best this country has
ever seen. And probably the world.

Thanks to Neil Hardie and John VdK
at Keep On Rocking fanzine where
vou will find Neil's full and una-
bridged gig review. (KOR address on
pg 38). Also of course to Mr Wood.

Special Guest Photographers:
Rose Holmes and Jules Holmes

Artistic license and messing about by
Gill
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Scotland has always
been a special place for
ELO. Perhaps even
more so than their
Midlands home base,
the Scots are a fanat-
ically devoted
crowd, and gigs there are in-

variably highlights of any tour — ask
anyone who's heard a bootleg of the TIME Tour show.
Similarly, when ELO PART II were formed, Scotland took them to
their hearts straight away, and the Edinburgh Playhouse gig with the Moscow

Symphony Orchestra was undoubtedly the zenith of that now le gendary tour. There were a lot of
disappointed people when the first leg of the MOMENT OF TRUTH Tour didn’t reach Scotland, but the
band partially made up for it during Febr uary and March with a brace of gigs north of the border.

Quite apart from righting that
wrong, there were solid practi-
cal reasons for the shows too:
the band had to be on top form
for the forthcoming Australian
mega-tour, due to be recorded
for a live album and video, and
what better way to warm them-
selves up than on a guaranteed
great crowd? The shows also al-
lowed three new songs to be
“broken in” before an audience,
so the Scottish fans were un-
knowingly to be guinea pigs,
not that they seemed to mind.

Edinburgh is one of Britain’s
most beautiful cities, dominat-
ed by its imposing historic castle
with its commanding views of
the city and the Firth of Forth.
Not that you could see much of
either when the FTM battlebus
pulled into town on a rain-
drenched Tuesday on the last
day of February. The Usher
Hall is an impressive domed
venue not unlike The Royal Al-
bert Hall, but made entirely out
of stone, which meant only one
thing — lousy acoustics! With

much experi-
mentation in

mind, this
show was
to be the

band’s
longest
ever gig —
34 songs
and two
and a
quarter
hours
long!
Great




fluid soloing, along with his
CROSSTOWN TRAFFIC-esque
scat singing.

After Bev’s “Hello Edinburgh!”
bit, CAN'T GET IT OUT OF MY
HEAD wafted its dreamy head
(incredible to think it hit the
U.S. Top Ten twenty years ago
now!) over the strangely lan-
guid Usher Hall crowd,
although some of them got
a bit lively for WHISKEY
GIRLS. Its a shame in some
ways then that this was
the point to introduce the
first new number of the
night, Eric’s ALL FALL
DOWN, as inevitably every-
one sat down again (no, not the
band!). A moody, bass-heavy
son g about human relation-
ships,

value for
money, but there was a
price to pay, as we'll see.

Following Lou’s MOT OVER-
TURE, the band opened to the
familiar strains of STANDIN’ IN
THE RAIN, as impressive as
ever with the harmonies being
particularly strong. They've obvi-
ously been buying new stage
gear too; FTM thought Mik’s
crowned waistcoat rather fetch-
ing, although there were
complaints from a well-known
Yorkshire photographer (who
shall remain nameless) that the
demon violinist’s new black
trousers made him disappear
into the background!
unusually it
featured Eric on guitar and Mik
on keyboards (by Glasgow, Eric
switched to acoustic which it
had to be said, suited the song
much better). The pace was
raised again for the first of the
night’s two medleys. The awe-
some 10538 OVERTURE blended
seamlessly into FIRE ON HIGH,
although the segue into ALL
OVER THE WORLD did sound
somewhat incongruous by
comparison. WILD WEST HERO

One of ELO PART II's greatest
strengths is that they are always
prepared to add new touches to
familiar songs, thus keeping the
interest flowing. For instance,
EVIL WOMAN featured several
tasty new drum fills from Bev,
whilst DON'T WANNA saw Eric
tear a leaf from Kelly's book of
naughty lyrical additions, to wit
“don’t wanna do fuck all.” Simi-
larly, Phil used SHOWDOWN as
a showcase for his increasingly
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was received with open arms
by the crowd, and the eupho-
ria carried over through 1000
EYES. HOLD ON TIGHT was also
given the rearrangement treat-
ment, with Phil’s guitar finally
recreating the wonderful buz-
zsaw effect of the original,
whilst TURN TO STONE was
simply perfection.
Now that the audience was
nicely warmed up, Bev took the
opportunity to introduce the
band, wrongfooting Mik in the
process, who started his solo
before realising that it was
scheduled for later in the set!
Bev turned the confusion to his
advantage by joking that most
of the band were at the age
where forgetting things was
only too common(!), and
promptly introduced ONE
MORE TOMORROW as like-
ly to be the band’s next
single (let's hope it doesn’t
go the same way as the oth-
ers!). Phil remained on vocal
duties for the second newie,
WITNESS (a.k.a. FREEDOM,; it's
not quite certain which title it
will eventually end up with
yet!). Another guitar-based
number, it features a delightful
violin solo and an acapella cut-
out false ending
just like ELO
used to make.
Strange then
that Phil
should intro-
duce it as “a
song unlike any-

thing you've
heard us do be-
fore” - to

these ears
it sounded
very ELO-
esque!




Every once in a while you get
one of those unexpected and
wonderful moments that makes
a gig really special. Mik came on
to play his solo, and instead of OR-
ANGE BLOSSOM SPECIAL went
straight into LIVIN” THING - a
totally inspired combination,
and yet so blindingly obvious
that you wonder why it had
never been thought of before. I
must confess to being so excit-
ed that BREAKING DOWN THE
WALLS and even MR BLUE SKY
had been and gone before I was
really aware of them. An inter-
esting combination of two
songs with similar lyrical
themes followed, namely
POWER OF A MILLION
LIGHTS and TELEPHONE
LINE. First night nerves are
perfectly understandable,
but Kelly chose to mark one
particular fluff by an un-
named member of the band
(whose name rhymes with
Derek) on the latter song by
saying “Do you remember
that song? I wish we did!”

The third and last of the
new songs performed that
evening was Phil's IT
AIN'T NECESSARILY SO (no,

not that one!). A bluesy, no-

nonsense

rocker, the Edinburgh
crowd took toitasif it was
an old favourite. There
seemed to be a deliberate move
away from keyboard-based
songs on this new material. Was
this deliberate, we wondered?
Bev confirmed that it was, and
that the songs were kept sim-
ple in order to make the most
of the Australian orchestra they
will be touring with, about
which more later. “We very hur-
riedly put three new songs

together as you probably
heard -

Eric did
ALL FALL DOWN, Phil

and [ did the other two, AIN'T
NECESSARILY SO, not Ain't
Nessecelery

“Mmm, steak or
lasagne? Choices
choices!”

So,
which I seem to be
saying a lot lately! And the song
which Steph (Stephan Galfas)
always calls FREEDOM which is
actually called WITNESS and
we put those together quickly
last week. They've come
together pretty well. Actu-
ally, there’s a bit of a story
behind the lyrics to Wit-
ness. In some respects it
could be seen as deep and
meaningful but I actually
wrote it sitting outside a res-
taurant in Spain one evening
with some friends. We were
watching a line of ants crawl-
ing up the wall and we started
to feed them. We tried a few
things but what they liked best
was honey, so we spread hon-
ey on the wall and soon it was
absolutely covered in ants
swarms of ‘em! Witness was
written about watching the ants
climbing up the wall, but of
course it can be taken on differ-
ent levels, any way you like
really. I gave it to Phil to do the
music and he came into the stu-
dio saying, “Sorry guys,  haven't
had time to do much but I think it
should go something like this” and
he just played it on an acoustic
guitar and it sounded great!
Usually, people come in with a
demo — Eric normally has some-
thing like a 48 track tape with a
full orchestra (joke!), but this
time even he came in with just
a guitar. Its a much simpler ap-
proach for a change.”
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We'd learnt to expect the unex-
pected at this show, but what
came next came was a total sur-

prise. As a track on MOT, THE
FOX came under fire from many
quarters, but live it is nothing
short of a revelation. The band
have decided, quite rightly, that
the song works much better
stripped down, and Bev’s drum
arrangement is far closer to the
OrKestra version, giving it a
dramatic edge that didn’t quite
come across on MOT., The nail-
biting tension of the song's
soaked into the
crowd, and one could hear the
proverbial pin drop as the pow-
erful, emotive ring of Kelly’s

narrative

voice receded following the fi-
nal line,
won!”, For his troubles he got a
well-deserved standing ova-
tion.

“I've won, 1"ve won, 1"ve

Into the home straits now and
the second medley of the night.
Kicking off was a gorgeous
TICKET TO THE MOON/
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STRANGE MAGIC, sounding
even crisper than its debut on
last year’s tour. SWEET TALKIN'
WOMAN has been re-jigged
with a new violin intro which
sounded unnecessarily fussy,
but Eric’s keyboard frills and
the return of Bev’s tom-tom
verse punctuations on CONFU-
SION more than made up for it.
Bev also did himself proud on
DO YA, restoring his blistering
military-style tattoo before the
last verse, leaving only the ever-
popular ROCKARIA! to bring
things to a heady climax.

The inevitable BEETHOVEN
ended the main body of the
show, and it must be said that it
was a wise move to change its
position in the set; the band
seem to enjoy playing it a lot
more these days.

The encores commenced with
achugging ROCK AND ROLL IS
KING, never a great single al-
though it does work well live.
Already the band had been on-

stage for almost two hours, but
incredibly there were still more
surprises to come. When PART
[T played Argentina back in De-
cember, there was an unusual
last-minute addition to the set,
which Bev explained to us just
prior to the Glasgow gig:

“We got there ready to do our
usual set that we performed all
last year (which you know and
love and got fed up with!) and
[ happened to be talking to the
promoter and asked what had
been a hit over there. He said
“Oh a few songs — but of course
there was that real big one” and 1
said “What are you talking
about?”. “LAST TRAIN TO LON-
DON was number 1 for 13 weeks”
he said, as if I was supposed to
know! When I explained that
we don’t do that disco crap any
more, the guy looked really
shocked and said it would
cause a riot, so we actually just
did a short version of it — Kelly
remembered the words to one




verse and that was it! When the
bass started, I don’t think I've
ever heard a reaction like it to
the start of a song. It’s the big-
gest number one hit in the
history of Argentina — even out
of Argentinean artists. We were
going down well anyway and
it was a very lively South Amer-
ican passionate sort of crowd
but as soon as that song start-
ed, everybody was up and it
was the full fiesta — brilliant!
And we didn’t think we'd like
doing it — we thought it was
very dated, the John Travolta
bit, you know, but actually it's
alright wherever we've done it.
We've tried to give it more of a
groove now, and it's not sound-
ing quite the same as it was in
'79 or whatever. It's good fun.”

The Edinburgh crowd thought
so too, dancing in the aisles,
with even the circle giving it
loads, Saturday Night Fever —
style poses, the works! The
band were on a roll by now and
DON’'T BRING ME
DOWN

brought things to a sweaty
climax.

After such a great show
FTM were far too excited
to go to bed, and repaired
to alocal hostelry to sam-
ple both the eminently
sensible Scottish licens-
ing laws and also the
legendary “pint o
heavy”(!). We have
vague recollections of

staggering home
about 2am. We
think!

On the way to
Glasgow the fol-
l owing
afternoon, the
FTM battlebus
ran into a heavy
blizzard which delayed our
entry into Scotland’s biggest
city. By the time we arrived at
the Royal Concert Hall the
band were already souncheck-
ing and the interview we had
hoped to get looked doubt-
ful. The venue itself is
Tardis-like in appearance,
as from the outside its an-
gular, almost art deco
architecture suggests the
1930’s, but inside it is
very obviously a mod-
ern building. A classic
example of contempo-
rary urban regeneration
A that nonetheless ac-
knowledges the city’s
past traditions, it
highlights  why
sen European City
of Culture a few
years back.
Ever wondered
what the band
do at sound-
checks? FTM
can now re-

veal all.
At one point, in the
same fabulous basso voice that
first graced ZING WENT THE
STRINGS OF MY HEART, Bev
gave an off the cuff rendition of
BIG BAD JOHN that had all
present in stitches!

From the stage the previous
night, Bev had announced that
the band would be recording a
new LP whilst in Australia. So
Bev, why Australia, we asked?

“Well we've got an orchestra
with us — the Australian Na-
tional Symphony Orchestra.
[t's something we haven’t done
since the Moscow Symphony
days. Last year, we said if we
were going to do a live album
we wanted to do it with an or-
chestra, but last year we only
did two dates with orchestras -
Poland with the Polish Sym-
phony and one in Atlanta with
the Atlanta Symphony - but
they were both one offs. So this
gives us a chance to do a cou
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ple of nights with the orchestra
and then start recording it and
do it over two or three nights
so we should be able to get a
really good recording. And
we're going to video it as well.
So we will have to wear the
same clothes for three nights
(Phew! Rock n’Roll! — FTM) for
when we do the edits and

things... so we shouldn’t
need to go

into the studio and re-do any of
it — it should be good enough.”

An extremely exciting prospect.
But what of the man who'll
have to mastermind the
strings? Step forward, Sir Lou
Clark.

“This is the first time we've
done a tour where the orches-
tra will be involved on every
single number and that’'s what
[ do, so that's great. I mean it's
a lot of work, a lot of
hassle

and a lot of worry and I'm shit-
ting my pants, cos Idon’t know
what they're gonna be like or
anything. It's going to be differ-
ent every night. I'm always on
the phone to Australia. In fact
the arrangements keep chang-
ing. At the moment we’re only
carrying a very small part of the
orchestra and picking the oth-
ers up every night, which
means every single day we’ll
need to have a three-hour re-
hearsal. The plan was originally
to have one orchestra all the
way through butit’s bloody ex-
pensive. It's like with the
Moscow thing, it just doesn’t
work. But if you have a nucle-
us and just use that name, that
seems to be the way to doit.”

FTM wondered how the pres-
ence of the orchestra would
affect Lou’s role in the band,
particularly relating to his string
synthesisers.

“They’re not going to be set up
on this tour, which will be




strange. I like playing key-
boards but I like
conducting. Its a different
thing, and I've never done this
with ELO before. Its going to be
strange. What we're doing on
this little mini-tour is just try-
ing out the running order.
Basically, we're juggling them
to see how they re gonna work.
They (the orchestra) are playing
on everything, and I've written
extra stuff because obviously
the visuals are important as
well, as its going to be videoed.”

also

The packed Glasgow crowd
were extremely lively from the
word go, and the show had all
the makings of a classic. Unfor-
tunately, there were various
reasons why the best efforts of
both band and audience
couldn’t raise it to that plateau.
The first was the venue itself, or
rather the staff. The Clasgow
crowd were all for having a
great time from the kick off, but
kept being told to sit down by
the venue’s staff. The problem
was that the Royal Concert Hall
has a very low stage, and when
people got up there was no way
that those who wanted to re-
main seated could see
anything. If there was a
rock’n’roll equivalent of the
“Fantasy Football League”, I'd
have chosen the Clasgow
crowd but at the Edinburgh
venue, where the staff didn’t
mind at all if people got up and
enjoyed themselves, but very
few actually did. A no-win sit-
uation really. Also, an
unwelcome development of
the previous evening’s mara-
thon gig was that Phil’s voice,
strained for some time, was
now near breaking point. The
show was shortened to try and
contain the problem, with
MIK’S SOLO/LIVIN’ THING,

BREAKIN
DOWN
T H E
WALLS,
M R
BLUE
5 K Y,
POWER
OF A MIL-
LI ON
LIGHTS, IT
AIN'T NEC-
ESSARILY SO
ad ROCK
AND ROLL IS
KING all being dropped, but
the damage was already done.
As early as WHISKEY GIRLS it
was apparent that Phil was hav-
ing real problems, and by
ROCKARIA! Kelly was having to
deputise. The fabulous Glas-
gow crowd lapped it all up
regardless, but it was obvious
that the band were very disap-
pointed. After the show it was
reluctantly decided to cancel
the Aberdeen gig scheduled for
the following night, as there is
too much riding on Australia to
risk Phil’s voice.

Appropriately enough, it was to
Australia that we turned our
last questions to Bev and
Stephan. The last time ELO
were out there was on the Big
Night Out Tour back in 1978. As
Stephan handed out raw car-
rots belonging to Eric (don't
ask!), the obvious question,
through mouthfuls of munch-
ing — was Bev looking forward
to taking ELO PART Il out there
for the first time?

“Yeah — we liked Australia a lot
—it was one of the highlights of
ELO’s touring career. In the last
few years people have said “In
all the places you ve been what's the
nicest place?” and for ages I said
that Sydney, Australia, was the

best place I'd
ever been. In the last cou-
ple of years I've also been to
Capetown and Buenos Aires
and they both rate up there as
well. But certainly Sydney -
Australia in general, really is ex-
cellent.”

Stephan’s enthusiasm and cre-
ativity has once again
unleashed itself, this time upon
the unsuspecting Down Under.
Apparently, the show will be a
massive production with lasers
and pyrotechnics like the world
has never seen! Public response
has been excellent and we won-
dered if Bev had any thoughts
as to why things are taking off
so big over there?

“I can’t believe how it's taken
off to such an extent —it’s quite
remarkable. I think Stephan
here has had a lot to do with it
- he’s given them the full Gal-
fas treatment — they’ve fallen
forit.”

Stephan:- “They did fall for it!
62,000 tickets sold so far. Mind
you, it’s only 10p a ticket...”

Enter tall, lean American with
nice haircut. “Anyone seen my car-
rots?”

By Andrew Whiteside (erm, will
this do?)

Photos and interference by
Gill and Mat
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All Over T

ELO Part IT are currently globe trotting like frenzied hams
where they are and where they are going. So if you have
then may I suggest Bali with me! No, seriously though, if y
date and venue before you make any travel arrangements.
to all the time, so don’t take this as the definitive list. If w
appean in an insert or as part of a Supplement. We

pART 2

Denmark
27/5/95 &
1.2,3/6/95
Scotland
28/2/95 Usher Hall, Edinburgh

1/3/95 Royal Concert Hall, Glasgow
Capital Theatre, Aberdeen
rescheduled for 19/4/95

England

Minehead, 4-5/3/95
USA

The dates listed below are only
provisional and they may not all

happen. It's also possible that other England
dates could be added, but hey, that’s Charter Hall,
the crazy world of rock ‘n’ roll for Colchester, 18/4/95 /
you! France
29-30/6/95
Apparently.
June ‘95 9 Chicago, lllinois
10 St. Louis, Missouri
15 Louisville, Kentucky South America
16 Lexington, Kentucky Well known for the samba,
22 Holmewood, lllinois and exciting Latin beats,
July 7 Dallas, Texas South America has another

8 Houston, Texas

13 New Orleans, Louisana
14 Vinton, Louisiana

20 Pitsburgh, Pennsylvania
21 Eerie, Pennsylvania

22 Lancaster, Pennsylvania
28 Daytona, Florida

29 Orlando, Florida

30 Tampa, Florida

favourite in Last Train To
London. It was one of the
most popular No. 1 hits that
there has ever been in
Argentina. In fact, they liked
it so much they named a
radio station after it! Kelly's
bass riff can regularly be

heard as the station theme.
August 4 Watertown, Wisconsin ELO Part Il drove the

5 Sheboygan, Wisconsin . audiences crazy (as only
6 Decatur, lllinois f : SUUTHAMERICAN Latin Americans can) and
Septtember 1 Cleveland, Ohio | il Hh‘ 1994 A ) there were scenes of
2 Toledo, Ohio '
3 Chicago, lllinois
4 New York, New York
It's a wonderful town...

mobbing as the fans tried to
meet their heroes.

9/12/94 Teatro Gran Rex,
Buenos Aires, Argentina

S . 10/12/94 Olympia Theatre,
ALL Access 3 Sancs Praate, rat
i 11/12/94 TV shows and

Teatro Gran Rex, Buenos
Aires, Argentina
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he World!

ters in a wheel. We illustrate here where they have been,
around the world ticket and want to know where to go
'ou do plan to go to any of these gigs, please do check the
The band’s touring schedule is changing and being added
e have any further announcements, they will hopefully

re going to Colchester. Where will you be going?!

Singapore
Playing the Singapore
Stadium (cap. 7,600) with
the Singapore Symphony
Orchestra on 29/3/95.

The Land of Oz

Wizard-like ELO Part Il have conjured up

massive audiences and have a magical
/ show planned in venues across Oz.

Accompanied by the 44-piece Australian

Symphony Orchestra.

A live album and video should hopefully be

forthcoming from this tour, as will a report
fromr our readers there in the next FTM!

The band are playing at:-

A ELO Part Il in front of 16/3/95 Brishane Entertainment Centre
South Africa the twin peaks of 17/3/95 Newcastle Entertainment Centre
For one night only. Mount Kilimanjaro! 18-19/3/95 Sydney Entertainment Centre
Could be the title of this 21-22/3/95 Melbourne Flinders Park Centre
leg of the tour as that is 23/3/95 Adelaide Entertainment Centre
all Part Il are playing. 24826/3/95 Perth Entertainment Centre

14/4/95 Johannesburg
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The Very Best...and the rest

As promised, this issue concentrates on ELO’s European compilation releases. I'm sure there will be
some you won’'t have seen before (indeed there are some that / hadn’t seen prior to writing this
article!), and a special thanks goes to Marc and Patrik of FTM Germany for very kindly entrusting
their sleeves to me. Sorry about the tea stains and cat paw prints lads... Two things before | go any
further. It wouldn't take a supersleuth to notice that the sleeve masquerading as Dino’s THE VERY
BEST OF in last issue’s article was in fact ELO’S GREATEST HITS; also, the “Must Have” rating system
shouldn’t have read as stars, but as Mr Smiley’s; these were due to gremlins creeping into the
works, apologies! Next issue: Worldwide releases.

Title: Masters Of Rock Vol. 12: Showdown

Cat. No. EMI Electrola 1 C 054-05 698 (not released on CD)

Country of Origin: Cermany

Track Listing: 10538 Overture, From The Sun To The World, Whisper In The
Night, Queen Of The Hours//Roll Over Beethoven, First Movement, In Old
England Town, Showdown.

Anything of interest: Basically a German issue of the UK SHOWDOWN LP
in a different sleeve, Features unintentionally hilarious sleevenotes; “...the request
to roll over Beethoven in four-four time beat and to tell Tchiakovsky about this (song-
text).”.

Release date: 1974

“Must have” rating: @ ®

Title: Electric Light Orchestra

Cat. No. Music For Pleasure 4M036-05698 (not released on CD)

Country of Origin: Belgium

Track Listing:

Roll Over Beethoven, Whisper In The Night, Queen Of The Hours, 10538 Over-
ture//Showdown, From The Sun To The World, In Old England Town
(instrumental), First Movement.

Anything of interest: Belgian re-issue of COLLECTION.

Release date: 1982

“Must have” rating: ® ® ® @
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Electric W | Title: A Perfect World Of Music
Light Orchestra 5::'.; n{ﬁf‘m‘f‘ée _ '
: A Perfect World 01 Music : Germany (also issued in Holland, Spain and on CD in France)

Track Listing: Roll Over Beethoven, Confusion, I'm Alive, Shine A Little Love,
Twilight, Livin’ Thing, Do Ya, All Over The World//Hold On Tight, Rockarial,
Can't Get It Out Of My Head, Mr. Blue Sky, Turn o Stone, Don’t Bring Me
Down, Telephone Line, Rock And Roll Is King,.

Anything of interest: The vinyl versions feature the edited U.S. single version
of MR. BLUE SKY, but the CD has the full length version.

Release date: 1955

“Must have” rating: © © ©

Title: From The Sun To The World

Cat. No. Platinum PLP 7 (not released on CD)

Country of origin: Germany

Track Listing:

In Old England Town, Roll Over Beethoven (8.04 version)/Momma (wrong-
ly credited as Mama), From The Sun To The World.

Anything of interest: Curious incomplete re-issue of ELO 2. Nice early
70’s live shot on the cover.

Release date: 1985

“Must have” rating: © ©

Title: All Over The World
Cat. No. Arcade 01 0246 21 (also released on CD: 01 0246 61)

Country Of Origin: Holland

Track Listing:

Roll Over Beethoven, Confusion, I'm Alive, Shine A Little Love, Twilight,
Livin” Thing, Do Ya, All Over The
World//Hold On Tight, Rockaria!
Can't Get It Out Of My Head, Mr
Blue Sky, Turn To Stone, Don’t
Bring Me Down, Telephone Line,
Rock And Roll Is King.

Anything of interest: The in-
side of the gatefold sleeve shows
the band.performing at the 1986
Montreaux Pop Festival, featuring Martin Smith on bass. Of interest to
collectors iare editions with a misprinted sleeve (see right).

Release date: 1987

“Must have” rating: © © ©

Detail of misprint cover

Title: Heroes Of Pop Music

Cat. No. Arcade 01 3620 21

Country of origin: Holland

Track Listing:

Roll Over Beethoven, Confusion, I'm Alive, Shine A Little Love, Twilight,
Livin’ Thing, Do Ya, All Over The World//Hold On Tight, Rockaria!, Can't
Get It Out Of My Head, Mr. Blue Sky, Turn To Stone, Don't Bring Me Down,
‘Telephone Line, Rock And Roll Is King,

Anything of interest: Dutch re-issue of A PERFECT WORLD OF MUSIC
in a different sleeve, taken from a video still from HOLD ON TIGHT.
Release date: 1988

“Must have” rating: & & &
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Title: The Very Best Of
THE ELECTRIC LIGHT Mﬁ.h.ﬂpﬁ;“ﬁsssl
QRCHEITRA Country of origin: Germany
Track Listing: Evil Woman, Livin’ Thing, Turn To Stone, Can't get It Out

i =3
Cp Of My Head, Rockaria!, Telephone Line// Mr. Blue Sky, Sweet Talkin’ Wom-

4697' an, Confusion, Rock And Roll Is King, Strange Magic, Calling America//
i Don’t Bring Me Down, So Serious, Getting To The Point, Do Ya, Hold On

A 1) Tight, Secret Messages//Wild West Hero, Here Is The News, Shine A Little
; Love, I'm Alive, All Over The World, Roll Over Beethoven.

Anything of interest: The first Euro double compilation. Used the same

artwork as AFTERGLOW.

Release date: 1990

“Must have” rating: © © ©

Title: The Very Best Of ELO THE VERY BEST OF
Cat. No. Arcade 01 4290 22 (also released on seperate CD’s, 01 4291  ELO

61 & 01 4292 61) .

Country of origin: Holland

Track Listing: Prologue/Twilight, Mr Blue Sky, Heaven Only Knows,
All Over The World, Showdown, Tightrope, Rockaria!//Calling Amer-
ica, Hold On Tight, I'm Alive, Do Ya, Don’t Bring Me Down, Shine A
Little Love, Rock ‘N’ Roll Is King, Roll Over Beethoven//Eldorado
Overture, Can’t Get It Out Of My Head, Telephone Line, Evil Wom-
an, So Fine, Livin’ Thing, Last Train To London//Sweet Talkin’ Woman,
Turn To Stone, Strange Magic, Confusion, Shangri-La, Bluebird, It's Over.
Anything of interest: Interesting artwork and a track selection that
betrays the influence of someone with a knowledge of the band’s mu-
sic make this one of ELO’s best compilations. Also unusual is the fact
that the vinyl release was a double set but the CD's were sold seperately.
Release date: 1990

“Must have” ratings © © © © Good compilation shock horror!

.

~ Title: Collection Gold
Cat. No. CBS 4713762

| country of origin: France
13 TITRES ORIGINALUX ) mk l“tl“:‘

Can’t Get It Out Of My Head, Rock And Roll Is King, Shine A Little Love,
Last Train To London, Don’t Bring Me Down, Ticket To The Moon, Hold
On Tight, Telephone Line, It's Over, Mr Blue Sky, Getting To The Point,
Boy Blue, Eldorado Finale. '

e MM Fmmghd || Anything of interest: The cover photo shows Jeff playing a twin-necked
I, — !F".. - qh: M . su.im

— Release date: 1992
“Must have” rating: © © ©

Title: Livin’ Thing L_The pits - official! ]
Cat. No. Zounds CD 27200460

Country of origin: Cermany CIVinT THinG

Track Listing: Roll Over Beethoven, Don’t Bring Me Down, Turn To Stone, ( LIGHT ORCHESTRA

Livin’ Thing, The Way Life’s Meant To Be, 10538 Ouverture (sic), Rockarial, gy
Showdown, Evil Woman, Confusion, Here Is The News, Hold On Tight, Rock
And Roll Is King, Shine A Little Love, Twilight, Telephone Line, I'm Alive,
Calling America, All Over The World.

Anything of interest: OK, so maybe FIRST MOVEMENT wasn’t the worst
after all! Despite there being no mention of ELO PART I in the booklet, there
are photos of both Pete Haycock and Eric Troyer! Only redeeming feature is
the excellent sound quality.

Release date: 1992
“Musthave”rating: ®@ ©® B ® ® B ® 6
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Title: The Definitive Collection

Cat. No. Epic 4724212

Country of origin: Holland

Track Listing: Showdown, Eldorado Overture, Can’t Get It Out
Of My Head, Evil Woman, Strange Magic, Livin" Thing, So Fine,
Rockaria!, Sweet Talkin’ Woman, Turn To Stone, Mr Blue Sky, Don't
Bring Me Down, Shine A Little Love, The Diary Of Horace Wimp,
All Over The World (from Xanadu), Twilight, Rock And Roll Is King,
Hold On Tight, Secret Messages.

Anything of interest: An entertaining use of collage on the
sleeve. Also like the totally unnecessary reference to XANADU after
ALL OVER THE WORLD,

Release date: 1992

“Must have” rating: © © ©

DEFINILTILVE

Title: The Very Best Of

Cat. No. Epic EPC 472986 1

Country of origin: Italy

Track Listing:

Evil Woman, Livin’ Thing, Can’t get [t Out Of My Head, Twilight, Rock
And Roll Is King, Showdown, Last Train To London//Turn To Stone,
Telephone Line, Calling America, Shine A Little Love, Roll Over
Beethoven, Tightrope, Confusion.

Anything of interest: Another dire sleeve. The logo looks like it

was faxed!
Release date: 1993
Cr GHT ORCHESTRA “Must have” rating: ® @ ® ® ® ®
Title: The Very Best Of LE'?;:'TC
Cat. No. Versailles VER 4744872 AR
Country of origin: France

Track Listing: Last Train To London, Don't Bring Me Down, Evil
Woman, Livin’ Thing, Can’t Get It Out Of My Head, Do Ya, Tele-
phone Line, Turn To Stone, Sweet Talkin’ Woman, Mr Blue Sky, All
Over The World, Hold On Tight, Rock And Roll Is King, Strange
Magic, Twilight, Showdown, Rockaria!, Roll Over Beethoven, Shine
A Little Love.

Anything of interest: Despite the over-reliance on the hits, the
wonderful cover artwork make this a welcome addition to any-
one’s collection.

Release date: 1993

“Must have"ratinggs © © © © ©

THE VERY BEST OF

Title: The Chartsingles Collection

Cat. No. Bellaphon 288 07 237

Country of origin: Germany _

Track Listing: Roll Over Beethoven, Can’t Get It Out Of My Head, Evil
Woman, Livin’ Thing, Do Ya, Rockaria!, Telephone Line, Turn To Stone, Mr
Blue Sky, Shine A Little Love, Last Train To London, Don’t Bring Me Down,
Confusion, Xanadu (feat. Olivia Newton-John), Hold On Tight, Here Is
The News, Rock And Ro]lIsKing.

‘Anything of interest: The sleeve artwork carries _phqm of }eff Bev
:Richaxﬂi.r. adeugh Mcﬁowell (Wot? I%ernyl} i

THE CHARTSINGLES COLLECTION -
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Back Issues

Due to our recent influx of new readers, the following are the ONLY back numbers still available:

9 Cover Photo: ELO PART Il

ELO PART II's first interview,
album review and report
on Press Launch.

10 Cover: ELO PART Il

ELO PART Il & MSO tour
report, behind-the-scenes

feature, ELO video reviews.

11 Cover: Hugh

Hugh McDowell interview,
vintage interview with Jeff,
OrKestra in Amsterdam,
DISCOVERY feature,

12 Cover: Bev
Interviews with Richard
Tandy & Dave Morgan,
PART Il on the road in
Germany, XANADU featfure.

14 Cover: Woody
Idle Race feature, Woody's
live escapades, OrKesfra
LP review, Tandy Morgan
Smith & Jeff's latest pro-
ductions feature.

15 Cover: Mik
Bev’s diary of US Tour, Eric’s
solo CD, Woody & Pt I live.

16 Cover: Woody
Exclusive Woody interview,
Idle Race, Phil Bates in
conversation, Jeff Lynne
interview from 1991,

17 Cover: Richard Tandy
with gold disc
Richard Tandy interview,
Woody in session, BALANCE

OF POWER feature, Martin
Smith, Hugh McDowell,
ELO PART Il & Woody News.
19 Cover: The Roy Wood
Big Band
MOMENT OF TRUTH Tour
photo special, Roy Wood
Big Band photo profile, ELO
compilatfion feafure, Bev
on The Move interview.
Please note that 13 and 18 are
now SOLD OUT.
Each issue costs £3.50 (UK price
only, overseas readers enquire
with IRC). Available from:-
FTM Back Issues, PO Box
1120, Ascor, Berkshire, SL5
9XD, ENGLAND

Australian Subscription Rates
FTM now has a Contact Office in Australia.
A 4-issue subscription to FTM costs $49
Australian Dollars (or $14 per single issue).
Please make cheques/PO.’s payable to FACE

THE MUSIC FANZINE and write to:

Face The Music (Australian Contact
Office), P.O. Box 543, Bentley, Western
Australia 6102.

Supplement Scheme

The Supplements are FTM's between-issue urgent news service. Usually produced as an A4 colour 4-
page Newsletter, always packed with Tour dates, record releases, collectors information and lots of

pretty pictures!

Please note the Supplement address has changed again:

Face The Music (Supplements), PO Box 1120 ASCOT, Berkshire, SL5 9XD, ENGLAND

Price: £6 (UK), £8 (Eire/Europe), £10 (rest of world). Cheques payable to FACE THE MUSIC FAN-
ZINE, and must be drawn on a UK Bank. In addition, overseas subscribers can pay in currency so
long as a realistic rate of exchange is applied and money is sent via registered post. FTM cannot
take responsibility for any funds lost in the post.

This entitles you to four supplements delivered first class (air mail overseas)...
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Anna F*#!s Right Off!
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Its true, we can’t deny it. Despite the care and atten-
UNNY STR tion we always devote to FTM's layout, gremlins

R v ISLAND always creep in somewhere, and sometimes they are
Gane more noticeable than others.

SUE

Last issue’s back cover was a case in point, and from

the mess that appeared we doubt that anyone would

E
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Toofhbrushes At Dawn!

It was at Woody’s Symphony Hall gig where 1 first heard about
the “Superfan Quiz”. I met up with the other Woody fans I know
and they reminded me to watch Roy the following Saturday (Christ-
mas Eve) on CHANNEL 4'S DON'T FORGET YOUR TOOTHBRUSH.
They were all wondering who was going to be the ‘Superfan’. I was
probably the only one there who had never seen the show, let alone
heard of the Superfan Quiz!

The following morning, as
coincidence would have it, |
received a phone call from The
Woody Info. Bureau.

Them:” The Toothbrush show have
asked us if we know someone who
will do the Superfan Qui,z where
the fan and the star have to answer
questions about the star’s career. Do
you fancy it?”

Me:*What? ![laughs] I don't think
so! I'm a bit shy for that sort of
thing.”

Them:”"We think you'd be good.
Can we give them your number?”

Me:“Well...”

with me, to decide upon when I
got there.

My chauffeur for the big day was
a friend called Chris from the
hospital radio at Stoke Mandev-
ille Hospital where we both
work. As soon as we arrived we
were taken for a jolly cup
of tea, and discussed the
prize I would give away
if I lost. It was decided
we’d use my old 8-track
cartridge machine o/w

THE BEST OF THE
MOVE cartridge. After
being shown to my
dressing room, it was
time to go into the
studio where the
show was being put
together. Had a
quick chat with
Roy, then it was
time to run
through the Su-
perfan Quiz.
This was just for
us to getused to
pressing the
buzzer, and to
check that
they were

working OK

-

Later, the phone rang again.
“It's Clara from the TOOTH-
BRUSH office. Is that Martin?”
“Yep.”

“Can I interest you in buying some
toothbrushes?”

No really, they asked if I would
do the show and could I send a
photo. “That’s blown it!" 1
thought.

Next day, they rang to say they
wanted me and could I think of
a prized possession to give
away if I lost? We made a short
list of five.things which I'd take
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(which they weren’t!). The ques-
tions were on general
knowledge and Roy won!

With that over, the next few
hours went by very quickly as I
watched the band rehearse their
three songs, and Chris Evans
went over some of his ‘bits’”, I re-
member feeling quite proud
being surrounded by such pro-
fessional people, and also at the
thought of being on the same
show as my all time hero... Roy
Wood! Soon it was time for a
break, and everybody involved
in the show went either to the
canteen or their dressing rooms.
Everyone that is except me. The
memory of sitting in that com-
pletely deserted studio is one of
the strongest [ have. It was com-
pletely silent. The cameras
looked almost unreal without
someone standing behind them.
The week leading up to this had
been quite hectic, and the next
few days would be as well. I
enjoyed the




Face The Music

peace and quiet, and as I soaked
up the atmosphere of the stu-
dio, I felt very relaxed.

Atabout 6pm, people started to
come back in. Time for the “full
dress rehearsal’ — a complete
run through of the show as near
as possible to the real thing be-
ing broadcast live later on. This
time, the Superfan Quiz was
about Roy, but obviously not
with the questions that would
be used later on. Again, Roy
won (he knew more about his
career than I thought he
would). I don’t remember any
of these questions, but it was
very light-hearted, and the pro-
ducers were happy with it, so it
was time to retire to the bar for
a swift half, a few mince pies
and a general mingle.

It must have been about eight
o’clock that I was taken to
make-up. I must admit it was a
strange feeling having a lady
putting make-up on me (I usu-
ally do my own!). After that, it
was time to meet the lady from
the sound department. This
was one of the best parts of the
day! After clipping the micro-
phone onto my shirt, the wires
were pulled through inside my
clothes until the other end ap-
peared magically from my
backside! The end was then
plugged into a transmitter
which the young lady tucked
into my back pocket. While this
was going on, I remember
thinking, “W/at a strange way to
spend Christmas Eve.”

Before returning to the studio,
Ijust had to pop into the Gents,

Back in the studio, it felt so dif-
ferent now. The audience were
in, and they were being
‘warmed up’. Backstage,
Jadene, Chris Evans’ assistant,
was waiting to make her en-
trance, as were 330 frozen
turkeys, the same amount of
Brussels sprouts (its a weird
show!) and enough vodka to
keep The Roy Wood Big Band
going ‘til next Christmas!
Jadene told me she was really
pleased because she’d just had
her picture taken with Roy!

It was 9 o’clock and the show
was about to begin. We
watched from backstage on a
monitor, and it wasn't long
before Roy and the band sent
the audience wild with
CHRISTMAS EVERYDAY. You'd
be surprised at how loud the
audience and the band are in
the studio compared to the
‘mix’ you hear on TV. Anyway,
it was time to get in position on
the ‘Superfan’ set, which would
revolve round just after the
song ended. I found myself
singing along to CHRISTMAS,
until 1 remembered the
microphone again. Soon I
heard those famous words,
“Why don't you give your love for
Christmas,” and after a few
thumbs-up from various
important-looking people with
clipboards, the stage began

to revolve.

The quiz got underway
and we both gave a cou-
ple of silly answers,
which I assumed every-
one did as it is a “silly”’
sort of show! At the

school choir sang on CHRISTMAS
EVERYDAY?", As soon as | hit the
buzzer, Stockland Green went
straight out of my head, and |
could only say Bilateral School.
Chris Evans gave it to me, and
I won. Though, if I could
change anything, I'd have liked
Roy to have got it and it would
have been a draw. But it was
justa bitof fun,and I won a pair
of Roy’s pink glasses! Roy did
two more live songs — his own
number, BOADICEA, joined by
Jools Holland (who leads the
house band) and the show end-
ed with their version of John
Lennon’s HAPPY XMAS WAR IS
OVER.

After the show, it was back to
the bar for a few more drinks,
another chat with Roy, and also
Chris Evans, who was very
friendly. The production team
came over and said they were
very pleased with it.

On the way home, we went on
a little sightseeing trip of Lon-
don, past Buckingham Palace
and Big Ben which I'd never
actually seen before. Some
would say it was a weird thing
todo at midnight on Christmas
Eve. Compared to the previous
twelve hours, it seemed quite
normal.

Written by Martin Kinch
Photos: Chris Long

A

and as I stood there (as we S e TN  January g,

chaps do), | wondered if the time, I didn’t know [ o, Mictis

sound dept. couldghear me! What the score was, [, , -

There was no-one else in there, Putlknew it must be g8 ou on o 2 5 Vhat 3 e,

and 1 remetiiber saying, “Sorry « Pretty close, The asky| fres”, e o'l 5 iy Ui e v s,

about this, chaps.” question was, “What :f,’,‘ef:rd,;,fmif; i ,1’, ;ffjf;:'; PPL, “.‘unu::,ff;;* Roy \t-ff..:;'.':;:ﬂ‘?-'f.f
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Rob’s Supermarket

The promised revamp for the FTM Shop will appear next issue. By then we should have satisfied all
outstanding orders on the now-deleted SOMETHING PECULIAR and GOOD GOLLY MISS MOLLY and
also have more goodies with which to tempt you. Sorry about this, but once again you'll notice that
there’s an address change, this is to increase security on your mail. Rob will continue to administer
the Shop however, so if you have any queries, please address them to him at the new FTM address.
Closing Date by which time all orders for this issue must be received is May 31st 1995.

THE BC COLLECTION

By Richard Tandy, Dave Morgan and Martin
Smith. Eighteen track CD of previously un-
released material, exclusive to FTM. Please
note that the limited edition autographed
copies now completely sold out - all re-

maining copies of this outstanding CD

are offered unautographed.

Price: £9.00 UK, £10.00 Eire/Europe,
£11.00 Rest of world

BITTER SUN AFTER DARK
By ex-ELO bassist Martin Smith. Twelve
track CD of original material, includes Ri-
chard Tandy’s DOWN IN G and features
him on piano and guitar.

Price: £10.00 UK, £11.00 Eire/
Europe, £12.00 Rest of world

THE GREAT DIVIDE

By The Paul Harris Band. 14-track pro-
mo cassette album produced by and
featuring Martin Smith on lead gui-
tar. Also available as a rare 6-track
CDsampler. Both cassette and CD

feature the original version of

SPINNING AWAY (the tune
which reached the final of A Song For
Europe), which is due to be remixed and
re-released, so both of these are due to become

collectors items.

Price: Each £6.99 UK, £7.99 Eire/Europe,
£8.99 Rest of world

MODEL CITIZEN
By Eric Troyer. Limited edition six track
mini-album, last few autographed cop-
ies disappearing fast!.
Price: CD £10.00 UK, £11.00
Eire/Europe, £12.00 Rest of
world. MC £8.50 UK, £9.50
- Eire/Europe, £10.50 Rest of world

THE MOMENT TO BUY!
You demanded it! So bowing to popular re-
quest, we have on offer all the MOMENT OF
TRUTH releases to date.

POWER OF A MILLION LIGHTS/
POWER(Edit)/SO GLAD YOU SAID
GOODBYE

Price: CD £4.99 UK, £5.99 Eire/
Europe, £6.99 R.O.W.

BREAKIN' DOWN THE WALLS/
BREAKIN'(Edit/DON'T WANNA

Price: CD£4.99 UK, £5.99 Eire/Europe,
£6.99 RO.W.

MOMENT OF TRUTH
Price: CD £11.99 UK, 12.99 Eire/
Europe, £13.99 Rest of world.
MC £8.99 UK, £9.99 Eire/Eu-
rope, £10.99 R.O.W.

o |
THE MOVE — BBC SESSIONS

As reviewed on page 6 we have been able
to obtain copies of this CD at below what
the expected retail price will be. A must
for all collectors of The Move.

Price: £10.00 UK,
£11.00,Eire/Europe,

£12.00 Rest of world

ALL GOD’S BLESSINGS ‘94

By Dave Morgan. This rare 16-track cassette showcases
Dave's exemplary songs in the Christian music field. ALt
Gon’s BressinGs 94 replaces Beriienem Town and CHrisT-
mas Berts from the original 1992 release with two new
tracks, Me anD THE Lorp and Rise AND Stanp. Martin Smith
produces WriTTen IN My Heart, and a certain “Otis
Wilbury” appears on and produces Gon’s Goop TiMe!
Price: £6.00 UK, £7.00 Eire/Europe,

£8.00 Rest of world.

Please replace trolleys after use.
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And now, by popular request... At last you can now buy T-shirts through FTM. As sold on
the '94/95 World Tour, these.colour T-shirts are available in large only.

Price: (UK) £12 + £1 P&P Eire/Europe £13 + £1 P&P, £14 + £1 P&P

T_shil'i 8QC
gront of Side of T-shirt korr ~Shiry

If you are still waiting for goods or a reply, please write to Rob. In the meantime, here are some
things that you can do to help us process your query/order quickly:

U Cheques MUST be made payable to FACE THE MUSIC FANZINE. Unfortunately, “FTM”, “FTM
Shop” etc, will not be accepted by our bank and will delay your order. Incorrect cheques mll be
returned and will incur an administration charge.

U Overseas orders MUST be paid by a cheque drawn on a UK bank. Unfortuna tely, we cannot
accept overseas cheques due to exhorbitant bank charges now in force.

U PRINT your name and address CLEARLY.

U DATE all correspondence.

J INCLUDE telephone No (all information is for the sole use of FTM and is not passed on).

HOW TO PAY
UK: Cheques/PO’s payable to FACE THE MUSIC FANZINE All prices include P&P.
Overseas: Bankers draft drawn on a UK BANK and in POUNDS To order the above write to:-

STERLING payable to Face The Music Fanzine. You can also

_ F Musi
pay by CASH in POUNDS STERLING or the equivalent value ace The Music

in your own currency but ONLY if a realistic rate of exchange (Rob Caiger)
from sterling is applied. If sending cash, please use a registered PO Box 1120
envelope as FTM cannot be responsible for money lost in the ASCOT

i post. Berkshire

| Due to new and/or increased bank charges, the above are now ENGLAND

| the ONLY forms of payment FTM can accept. SL5 9XD

We aim to dispatch orders within 28 days, but this is not always
possible.
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PIERS, CASTLES AND RONNIE

SCoTT’S

A couple of dates up and coming with several
more threatening to materialise... The Roy
Wood Big Band will play the opening
concert at Jim Davidson’s newly
acquired Wellington Pier in Great
Yarmouth. The gig, which takes place
on April 8th, will also feature Jim
" ., ,» himself and has already enjoyed

ol TV exposure in the area.

The following month sees Roy and

. the band in Wales, Caldicot Castle to

be precise, headlining the May Day

Festival (that’s May 8th). It is an outdoor

event, so be sure to wear your wellies! Roy
should be on stage around 2pm-ish.

r Three nights at Ronnie Scott’s in Birmingham
%,  arecurrently under consideration with a view
to recording the gigs for release as a live album
—and not before time, too! If anything needs

. &

3 capturing more than a tiger on the loose, it

HOORAY FOR
FAIRPORT!

Those gallant chaps are
at it again! A less
rockular (!) Cropredy 94
followed the extrav-
agance of 93's
magnificent event but
this year, it is another
mega-job with Woody
and Richard Thompson
already confirmed for
the weekend of 12th
August. (See ad for
details). Cropredy really
is the cream of the
British music festival -
none of your beer can
chucking loutishness or
nail scraping 250 zillion
people shooting each
other for a better place in
the queue for the loos.

kY
_ '): mpst be th.e su.perh Sound .of The Roy Wood This is the att of Eestival
0l Big Band live-in-concrete(!). No dates as yet... perfected!
i ¥ ;
S Bic
Joint Effort Youme | THAN
FLOWERS IN THE RAIN was used as abackingtrack to _Cf‘”iStmaS ‘ .
psychedelic visuals on Channel uU’s recent JOIN forces ¥, €Saw The Roy W
Marij uana Weekend Special, “Pot Night”. Pity they to form, | e Jools fj 00d Big g,, ’
were toostonedtorememberI CANHEARTHE GRASS S Dops it~ YOou've g "_I nd Big B, e
GROW, Hey, fab idea! Why don’t they release the lucky, h v urT; the Idea, ¢ X nd
latter track as a CD single and just to get youin the ”t’f}'ge f this ; h Tush Iy Aithe]
mood, each copy could have a free.. lawnmower! hear fand ¢he Prett Specia] ere.lh"
: ; ard Natiop’g .. A Mmuyg;
Yeah, legalise gardening. o Vie cal
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Stortmg Upsodclsy YOUR MOVE NEXT

Flyers have been circulating advertising a gig by The Move, but
don’t get excited! The gig, advertised for 10th March, never hap-
STARTING Up Pened and did not involve the people who legally own the name,
was released The Move” — Bev Bevan, Carl Wayne and Roy Wood (nor did it
in the US on involve Rick Price).
Griffin GCD- Said Roy upon the matter:-
286-2witha  “This band has
sleeve nothing to do with
GdO""’d Carl, Bev or

from .the; myself and
B ©rigina I'm not too

e | ‘ | As previously
mentioned

MAN and I don’t want
the status and
memory of the
band being
dragged
down by

STARTING

and a
traek il pleas e d someone
g erm. .‘Il‘UU‘L it. e who just
adapted from the original 'hey’re wants (o
too! Lots of lovely mistooks on this one using the make a
with a layout FTM couldn’t out do even if name . . ___guick
they were on mind-reducing drugs. No under ) : ) buck
remastering or anything useful like that. false @ — - * on the
Content wise, ifs a strange affair. With the pretences aaet revivalist,
advantage of hindsight, it would seem [ left The Move in the Top Ten cabaret circuit.”
fair to say that Dr. Rhythm should have of the Charts with CALIFORNIA Well said, Roy.

N stranagled at birth.

Carried along by the tide of
mid-Eighties fascination
with that horrendous
oy the drum

machine Roy

clever lyrics which veer alarmingly
between sharp witficism, dark
paranoia and a clinical obsession
with automobilia, set against some
fine, complex gu ?rr w-::-"x and
delightful sax playing. At the time of
it's original release in 1’98’ ; Nf'-‘y was
very disappointed with the final cut
~ of the album, whict ._.;uvr_-;- it a
narsh, top ended sound rather than
shortage of the intended warmth and glow
creativity anc displayed on for instance, ANNIE IN
nnovation fighting WONDERLAND. If would be interesting
their way out from fo see how he would treat these songs
beneath anothe foday... Even so, worthwhile
fetish of the Eighties, the investgating the album in whatever
Although used here to format you may come across for all
ost amusing effect, ittendstottttrip the genuine Dbits of timeless
Tb way merrily an dcjlutrf)c:ﬂr“.gly wherever Woodyness or just for the little gem
it fancies. Rising above all are extremely of RAINING IN THE CITY

CHANGES

More changes to The Roy Wood Temporarily Not Quite As Big Band.
.- Tenor sax player, Terry Bean is sadly no longer with the band.
") His departure, just five days before the gig at the Sym-
phony Hall, was sudden and not of his own choosing.
We wish him well.

Kaye Henderson, trumpet player extraordinaire, is leaving
for much happier reasons. She expects a baby in May. Con
gratulations and best wishes go out to her. A replacement

is currently being sought, but whoever it is will have a

very hard act to follow! A return to the band for Kaye at
a future convenient time is not out of the question.
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Cropredy Festival ‘95

Home Farm « Cropredy « Near Banbury  Oxfordshire

Friday 11 August — Evening
Procol Harum « Katherine Tickell « Eden Burning

Saturday 12 August —12 Noon onwards

airport @}Vention
Plus Special Guests
The Roy Wood Big Band
Richard Thompson
Richard & Danny Thompson « The Hamsters » Wild Willy Barratt Band

Tribute to Sandy Denny featuring:

Ralph McTell, Jerry Donahue, Gerry Conway, Vikki Clayton
The Poozies » Huw and Tony Williams « Waulk Electric

®

Ticket Prices Tickets available from:-
Before July 1 Weekend £29  Saturday £20 Woodworm Records Ltd.
Before August 1 Weekend £32  Saturday £22 PO Box 37
After August 1 (at the gate only) Banbury
Weekend £35  Saturday £24 Oxfordshire
Free camping on Friday and Saturday night with 0X16 8YN
tickets. Accompanied children under 14 free. Send SAE with credit card details/cheque/cash/PO.

The W22DY Shop

New! Improved Formula! Woody bits ‘n’ pieces available by mail order

- T-shirts - New design! Lovely, bright, super, smashing, multi-coloured Woody logo printed

on top quality black T-shirt. Size XL, priced £12.00 each plus p&p. UK £1, EEC £1.70,
USA £2.70, Aus/Japan £3

Badges - New colour! Never before have you seen such a red shade of red! Hand-
enamelled on a guilt base, shaped Woody logo lapel badges. Approx. 1" high, priced
£3.00 each plus p&p UK 50p, EEC 75p, USA £1, Aus/Japan £1.25

Photo Posters - Fab full colour photo of The Roy Wood Big Band! An absolute must for your bedroom or
to fill that drab space on the office wall. Brighten up your lifel Annoy your wife! Size, oooh, about 23'x16".

Priced £2 each plus p&p folded flat UK 50p, EEC 75p , USA £1, Aus/Japan £1.25 or rolled in a posting tube UK
£1.00, EEC £2.00 , USA £3.00, Aus/Japan £3.25

Gig Posters - Limited Edition poster advertising The 1994 Symphony Hall Christmas Special in festive red,

green and white, Size 20" x 30". Priced £1.50 each plus p&p folded flat UK 50p, EEC 75p, USA £1, Aus/Jap £1.25
rolled in a posting tube UK £1.00, EEC £2.00, USA £3.00, Aus/Japan £3.25

93/4 Tour Programmes - featuring many colour and black and white photos, information on the band

and an introduction by Roy himself. Also includes the above photo poster FRee! priced £3.50 each plus p&p
UK 50p, EEC £1, USA £1.70, Aus/Japan §2

Overseas payment:- See page 31. Please make cheques/P.O.'s/IMO’s payable to Face The Music Fanzine
and send 1o :-

FTM (Woody), 27a Station Approach, Hinchley Wood, Esher, Surrey. KT10 OSR, UK
34




ONLY
/1
LONELY

I suppose the enormous stage success of Sweet
Dreams, Buddy! et al. made this biographical
musical inevitable. After all, Roy’s life frequent-
ly looked like a Hollywood script; rags to riches
success, the double tragedies of his wife’s death
in a motorbike crash and t¥o of his sons in a
fire, long years in the wilderness, then a truly
remarkable career genaissance just before his
premature death at 52.

The play’s narrative takes the form of a conver-
sation between Roy’s lifelong friend Bobbie
Blackburn and eldest son Wesley Orbison, and
this device gives writers Shirlie Roden and Jon
Miller the opportunity to dip in and out of crit-
ical moments in Roy’s life and career. This works
very well when dealing with dramatic events
but has its limitations too. This is a West End
play aimed at the nostalgia audience after all,
and one of the problems is that it can’t quite de-
cide if it should make a serious attempt at telling
the story of Roy’s remarkable life or simply stick
to a clap-your-hands-stomp-your-feet sin-
galong. As a result it sits slightly uncomfortably
between two stools, but that's not to say that
there isn’t much to enjoy.

Canadian-born Larry Branson is a revelation as
Roy Orbison; his renditions of classics such as
IN DREAMS, IT’S OVER, CRYING etc. have to be
heard to believed, so faithfully are they ren-

wondc r w h_\_ the) dldn t ]ust eave it{LEL {\-'.-1_\-'
on MYSTERY GIRL.

dered My own personal favour:te moment is

B

The Roy QOrbisc
Piccadilly Theaz

Here of dburse is where wie come in. Roy’s 20-
year care@r hiatus came t0 an abruptend in 1987
when he was inducted into the Rock N'Roll Hall
of Fame by Bruce S een; present that
night was Jeff Lynne, and out of that chance
meeting came The Traveling Wilburys and the
Grammy-winning MYSTERY GIRL album. Dra-
matic license is used to squeeze these events into
the show; The Wilburys are depicted as having
spontaneously formed at that show (it didn’t of
course happen like that), and we get the hilari-
ous sight of Liverpudlian Karl Lornie (who has
already had to play Don Everly and Paul Mc-
Cartney earlier in the show) in a curly wig and
dark shades playing Jeff Lynne. As this is the
closest we are likely to get to Jeff returning to
the London stage, I suppose we ought to be
thankful! I must confess to being rather disap-
pointed that HANDLE WITH CARE, NOT ALONE
ANY MORE or YOU GOT IT weren’t performed,
but there is a gorgeous rendition of A LOVE SO
BEAUTIFUL to make up for it.

A curate’s egg then, but worth seeing if you fan-
cy a night out. Don’t take my word for it, here’s
Jeff quoted from the programme: “He was the
best singer in rock’n’roll music ever. It's still hard
for me to believe that I got to work with him
and have him trust me. The whole Wilburys
scene was really stmange and amazmg When
51N LONE
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Send I...

PART Il Where Are You?
Dear FTM

On receiving Issue 19 I was pleased to see the
feature about BREAKIN” DOWN THE WALLS
(Here Is The News, page 3). However, I must
disagree about the sleeve, as I think it is BRILL!
I liked the idea of the wall dividing the lands, a
bit like Scotland and England. Please don’t take
this as a moan but why have ELO PART II
forgotten about their fans in Scotland?

After all, the band must know what it is like to
be forgotten (e.g. record shops - I rest my case!).
[f FTM could shed any light on thisissue I would
be very grateful.

Stephen Spence,

Paisley, Scotland

FTM: This is one of several letters we have re-
ceived from North of the Border bemoaning the
fact that the first leg of the MOT Tour never got
as far as Scotland. Rest assured that PART Il do
not have anything against Scotland and hope-
fully the dates the band played there recently
(mentioned elsewhere in this magazine) go part
way to making up for it!

21st Century Fan
Dear FTM

In the review of TIME (Issue 13) you mention
“...a beautiful refrain that appears to be sung back-
wards by Jeff”, which occurs as a link between
TWILIGHT and YOURS TRULY, 2095 and again
between 21ST CENTURY MAN and HOLD ON
TIGHT. This is actually the inverted chorus of
21ST CENTURY MAN (probably the extract that
occurs in the EPILOGUE), which seems to me to
be reminiscent of the device used on FACE THE
MUSIC (the LP!), where abackward-runningphrase
from WATERFALL prefaces DOWN HOME TOWN.

Dave Winstanley,

Rotherham, South Yorkshire
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87 Dryfield Road
Edgware
Middlesex
HA8 9JW
ENGLAND
MOT Mysteries
Dear FTM

I happened to be reading an old issue of FTM (I
am a sad case!), Issue 9 in fact, and in the ELO
PART II interview on page 22 I saw the follow-
ing:

Eric: “...Hugh (McDowell) wrote a song called
ONE MORE TOMORROW, a big ballad, which
we're hoping will make the next LP”

The album credit does say Bevan/ITroyer/Bates.
Confused? I am more confused than Eric was
on CONFUSION in Basingstoke.

Malcolm Chiverton,
Wareham, Dorset

Once Upon A Time
Dear FTM,

Continuing the saga of ‘friends at an ELO
concert’, this one may be hard to beat.

I met Martin Cory at last year’s ELO PART II
Butlins weekend, and on April 8th 1995 we're
getting married.

Good eh?

Karen Wallendszus,
London

Calling ELO ad Fans!

Have you ever wished to meet ELO mad
people? Well here’s your chance (if enough
people show interest, that is!). An ELO
Convention in York over a weekend in Sept/Oct

could take place! Watch videos, meet people,
have some fun - if the answer is yes please send
two SAE/IRC’s to: Andrew Ridley, 9 Captain
Cook’s Close, Staithes, SALTBURN-BY-THE-
SEA, Cleveland TS13 5AW, England.
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FTM Ed Clearance Sale

No, this doesn’t mean you can buy FTM's Ed (Oh yes it does - everyone else at FTM) - Oi, gerroff, this
is my bit. Anyway. I’'ve been having a bit of a clearout of a lot of spare stuff that's built up over the
years, so get your cheque books out and make an old hack very happy!

RARITIES
CD SINGLES

ELO PART I

HONEST MEN/HELLO (German Promo) - £8
HONEST MEN/LOVE FOR SALE (UK Picture CD
w/non-LP B-side) - £5

HONEST MEN/LOVE FOR SALE (UK Promo CD
w/non-LP B-side) - £7

THOUSAND EYES/EASY STREET/HONEST MEN
(UK - rare!) - £5

ORKESTRA
DON’T YOU READ MY LETTERS/BRING ON THE
DANCING GIRLS (Dutch) - £5

CD ALBUMS

ELO

FACE THE MUSIC (US ultra rare edited mix -
now withdrawn) - £15

FIRST MOVEMENT (Japan - w/hilarious mis-
heard lyric booklet) - £12

SECRET MESSAGES/A NEW WORLD RECORD
(Dutch double set) - £14

MOVE
ON BLACKBERRY WAY (German compilation) - £6

BARGAIN BASEMENT
CD’s
ELO
FIRST MOVEMENT (UK) - £5
GREATEST HITS (UK) - £5
THE VERY BEST OF (UK Telstar Double) - £8
OLE ELO (US) - £5
A PERFECT WORLD OF MUSIC (German) - £7
ELO CLASSICS (US) - £7
BURNING BRIGHT (US) - £7

Pen Pals

SINGLES (UK 7")

ELO

STRANGE MAGIC/SHOWDOWN (live) - £3
TELEPHONE LINE - £3

MR. BLUE SKY/ONE SUMMER DREAM (remix)
(Blue vinyl p/s) - £4

MR. BLUE SKY/ONE SUMMER DREAM (remix)
(Black vinyl p/s) - £3

SWEET TALKIN" WOMAN (Mauve vinyl) - £2
ELO EP (p/s) - £3

SHINE A LITTLE LOVE (p/s) - £3

THE DIARY OF HORACE WIMP (rare p/s) - £3.50
DON’T BRING ME DOWN - £1.50
CONFUSION/LAST TRAIN TO LONDON (p/s) - £3
XANADU - £1.50

ALL OVER THE WORLD (p/s) - £3
TWILIGHT/JULIE DON'T LIVE HERE (non-LP B-
side) - £2

ELO PART 11
HONEST MEN (p/s) - £3

VIOLINSKI
CLOG DANCE (p/s) - £3
SILENT LOVE/CAPTAIN DANDY (promo) - £3

oy

Alternately, I will sell all the above 7” singles as
a job lot for £40.

ODDS N’ SODS
FTM Issue 6 - Classic ANWR special, 60 pages
long, out of stock for 5 years! - £10
SECRET MESSAGES (Dutch Chromium Dioxide
Cassette) - £4
I DROVE ALL NIGHT - Roy Orbison (UK CD
single) - £3

Sale closes on ...... Please make cheques/PO’s
payable to FACE THE MUSIC FANZINE. P&P is
extra.

“1 would like to contact female ELO fans between 25-45 years old who live in the North London/
Hertfordshire area. If you enjoy ELO music both old and new and would like to go to concerts and
generally get together with like-minded ELO fans, please get in touch.

"I have several friends who would go to an ELO concert but I would prefer to go with people who really
love their music as much as I do!”

Write to: Christine Liddy, 90 Crabtree Lane, Harpenden, Herifordshire, ALS SRW
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Face The Music

Fanzines

If you would like your fanzine mentioned in FTM, please send a copy to the Editorial address along
with info on prices, etc. If replying to any of the above ads, please remember to quote FTM as your

source. Thanks!

Keep On Rockin’

(70’s Rock ‘n” Pop) from FTM’s John Van der
Kiste. The current issue features a great review
of Woody'’s Symphony Hall gig by longtime
FTM reader Neil Hardie. Recommended. Cost
per issue £1.50 (overseas £2.25) from John Van
der Kiste, Lavandou, Moorland Park, South
Brent, Devon, TQ10 9AR.

Broken Arrow
(Neil Young) Alan Jenkins, 2a Llynfi Street,
Bridgend, Mid Glamorgan, CF31 1SY. UK Sub-
scription: £10

“Where’s Eric?”
(Eric Clapton) Tony Edser, 74 Lowbrook Drive,
Woodlands Park, Maidenhead, Berkshire SL6
3XR. UK Subscription: £6

The Shine On Newsletter
(Procol Harum) 4 newsletters for £5.00, payable

to Henry Scott-Irvine, 7 Shamrock Street, Clap-
ham, London, SW4 6HE UK.

The Company
(Fish) The Company, PO Box 3, Haddington,
East Lothian, EH41 3TA, Scotland. UK Subscrip-
tion: £12.50 plus 2 recent passport sized photos.
Cheques/PO.'s payable to: Fish Information
Service

The Wizard’s Knob
(Terry Pratchett) John Penney, 50 Sunnybank,
Kirkham, Preston, Lancashire PR5 2]E UK Sub-
scription: £7

For 4 issues:

UK - £12.00
Eire and Europe - £18.00
USA and Canada - £20.00
Japan - £22.00
Elsewhere: please enquire with IRC.

responsible for money lost in the post.

Subscribe!

PLEASE NOTE! FTM Subscriptions has moved. As Anna makes her way into the great
wide open, Jules McNab has stepped in to take her place. The prices below are for all world
subscriptions EXCEPT Australia; see page 26 for Australian details.

How To Pay
UK: Cheques/PO’s payable to FACE THE MUSIC FANZINE.

Overseas: Bankers draft drawn on a UK BANK and in POUNDS STERLING payable to
FACE THE MUSIC FANZINE. You can also pay by CASH in POUNDS STERLING or the
equivalent value in your own currency but ONLY if a realistic rate of exchange from ster-
ling is applied. If sending cash, please use a registered envelope as FTM cannot be

Due to new and/or increased bank charges, the above are now the ONLY forms of pay-
ment FTM can accept.

Write to:

FTM Subscriptions
PO Box 1120
ASCOT
Berkshire
ENGLAND
SL5 9XD
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Face The Music

Classified Ads

Rates are 20p a word. Simply count up the
number of words and send your text, along with
a cheque/P.O. made payable to FACE THE MusIC
FANZINE to the Editorial address.

i ELO PART Il
: For one of the best lists ever (!!) of
ELO PART II and some group called
: ELO, send an SAE to:
k4 Andrew Ridley
i§ 9 Captain Cooks Close
i Staithes Saltburn
[ Cleveland
¥ IS13 5AW
B Hio Billy, Peter, Mark and Andrew!

German Translation

FTM is available with a German Transla-
tion enclosed. Subscription rate is 44.-
German Marks, payable to:-

FTM Germany
Wiener Platz 6
78048 Villingen
Germany

ELO Fanzines

STARLIGHT
¢/o Michael Osinga, Achterwerf 117, 1357 BP §
ALMERE, The Netherlands. Cost: £10.00 for §
5 copies.

LIGHT |
c/o Steve Rifkin, 7421 Kathydale Road, Bal- |
timore, Maryland 21208, USA.

DESTINATION UNUNOWN
¢/o Ewan Wilson, PO Box 365, Stafford,
ST18 ORY, UK. Cost: £10.00 for 6 issues.

Thanks this issue...
Go to Stephan Galfas, FSR
Management, Richard Tandy, Andy
McNab, Ken Greenwell,Vince
O’Malley, Andy Burman, Rose
Holmes, Jules Holmes, Dave Allen,
Arthur Sharp, Dave Ciano, Bill
Carter, Euan Wilson, Mark Paytress,
Jessica Sowin (Sony/Legacy USA)/
Sue Osbourne (Strange Fruit)/Chris
Welch, Andrew Ridley for the fly
leafletting and finally, DeNnis

“Seeing the ad for the FTM Germany Fan
Convention in Issue 19 finally spurred me
and my girlfriend Heidi to see if we could
organize a similar gathering over here.

“Before we make any definite plans, we
would need to do a bit of “market re-
search”, as it were. Could any interested
parties contact us to give us an idea of
the numbers involved, suggestions for a

meeting place, whether people want an
overnight stay, etc.”

Contact Mark and Heidi at:

26 East Park Way
(Off Willenhall Road)
Wolverhampton
West Midlands
wvi1 2DN

or phone 0902 832330

FIM Germany run their own independent sup-
plement service. Called Newsletter, it is a full
colour German language bulletin and features
many rare pictures and reproductions of foreign
single sleeves. A collectors dream! An English
translation is available. If you are interested,
please write to:

Patrick Guftenbacher, Postfach 1211, 76746
Jockgrim, Germany.

“How DO they do that?”
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